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LensCulture’s Exposure Awards 2014

In today’s image-saturated world, it’s not enough any more to 

simply be a great photographer. You also need to be able to get 

your photographs out into the world and in front of people who 

really care about great photography. How to find those precious 

needles amidst the endless haystacks?

Each day, LensCulture’s mission is to shine a light on the 

world’s very best photographers and expose their talent and 

their memorable work to the largest audience possible. For 

this year’s Exposure Awards, photographers from 118 countries 

(and six continents) submitted their work for consideration 

by our international jury. Choosing just 31 finalists from this 

overwhelming array of viewpoints, styles, stories and sources of 

inspiration was a very difficult decision for the jury.

Ultimately, we believe that the winners and finalists contained in 

this volume offer some of the freshest, most exciting work being 

made today—a snapshot of some of the best contemporary 

photography on the planet.
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The selected work comes from 18 different countries and 

showcases the astounding range of creativity and variety with 

which people are using the language of photography. In each of 

the series, we find evidence of photography’s continuing ability 

to show us the important, strange, sad and wondrous out in the 

world (and in our imaginations). Meanwhile, the single images 

underscore the power that can be captured in just one frame.

We hope you are inspired and moved by this outstanding group 

of photographers. We feel honored to have discovered them and 

equally lucky to be able to share their work with you.

Enjoy!



THE JURY

Sarah Leen is the Director of Photography for National Geographic magazine. For nearly 20 years prior she worked as a 

freelance photographer publishing 16 stories in the magazine. She joined the staff in 2004 as a Senior Photo Editor. 

Xavier Soule is the president and director of Agence VU’, one of the most renowned agencies and galleries for 

photographers in France and Europe. Galerie VU’ presents six exhibits a year. The aim is to affirm, on the walls, the 

diversity of contemporary stylistic photographic approaches, and to compare and contrast current viewpoints, so they 

can dialogue with their differences. Galerie VU’ works like any other commercial gallery: it is simultaneously a space 

for exhibiting and selling collectors’ editions, offering monograph approaches, authors’ dialogues, group or thematic 

approaches.

Karin Bareman (b. 1982, the Netherlands) studied Anthropology and Visual Anthropology in Amsterdam and Manchester, 

focusing on the relationship between audiovisual culture and memories especially in relation to the former USSR. She has 

worked as Assistant Curator at Foam since 2010, and she regularly writes about photography. Her articles have appeared 

amongst others in Foam Magazine, Unseen Magazine, Off the Afternoon, on American Suburb X and on her online platform 

karinbareman.blogspot.nl. She lives and works in Amsterdam.

Darius Himes is the first International Head of Photographs for Christie’s, joining in November 2014. Prior to that, he 

was Director of Fraenkel Gallery in San Francisco (2011-2014). In his curatorial career, he has collaborated with a wide 

range of photographers, from Lee Friedlander to Alec Soth and Katy Grannan. He has also worked with some of the top 

institutions across the United States: The Art Institute of Chicago, David Zwirner Gallery and the Philadelphia Museum of 

Art. Himes has contributed writing to Aperture, American Photo, Blind Spot, Bookforum, BOMB, PDN, and Lay Flat. He also 

co-authored the title, “Publish Your Photography Book,” a popular guide (now in its second edition) to the illustrated book 

publishing industry.

Anna Dickson is the Director of Photography for the Huffington Post. Her career spans 10 years working in the industry for 

both print publications as well as online. Anna started her photo editing career at Netscape in 2004, moving a year later to 

New York City to pursue a career in print. She worked at publications such as Guitar World, Revolver, Future Music, Rolling 

Stone and Popular Photography prior to heading back to the digital world for iHeartRadio where she oversaw 850 websites 

and large scale events including the iHeartRadio Music festival. In 2012, Anna helped launch Huffington, the iPad Magazine 

before moving to Photography Director for the organization.

Eder Chiodetto is a curator, writer, editor and teacher. He has been the curator of photography of the Museum of Modern 

Art of São Paulo (MAM-SP) since 2006. In his career as a curator he has held important exhibitions in Brazil and abroad, 

including major shows in Tokyo and Paris. Chiodetto is the author of the book The Writer’s Place and has also worked as an 

editorial curator on many different photography-related volumes. As a teacher, he is currently guiding the work of over 60 

contemporary photographers.

Sarah Leen

Xavier Soule

Karin Bareman

Darius Himes

Anna G. Dickson

Eder ChiodettoDirector of Photography  |  National Geographic Magazine  |  Worldwide

Président  |  Agence VU’ & Galerie VU’  |  Paris, France

Assistant Curator  |  Foam  |  Amsterdam, The Netherlands

International Head of Photographs  |  Christie’s  |  New York/Paris/London

Photography Director  |  Huffington Post/AOL  |  New York, NY

Curator of Photography  |  Museum of Modern Art of São Paulo  |  São Paulo, Brazil

www.nationalgeographic.com

www.agencevu.com

www.foam.org

www.christies.com

www.huffingtonpost.com

mam.org.br

Mutsuko Ota is the Editorial Director of IMA magazine in Tokyo. Besides IMA magazine, she also produced the IMA 

CONCEPT STORE, a space for popularizing art photography in Japan. She curates photography exhibitions regularly for 

the IMA Gallery. She began her career as an editor at Marie Claire and then worked for several other magazines such as 

Esquire and GQ.

Mutsuko Ota Editorial Director  |  IMA Magazine  |  Tokyo, Japan

imaonline.jp

Serving as United Photo Industries’ Creative Director, Sam Barzilay is also the co-founder of Photoville, a modular venue 

built out of re-purposed shipping containers in Brooklyn Bridge Park, on the waterfront of New York City. Prior to founding 

United Photo Industries and launching the United Photo Industries Gallery, he was the Director of the New York Photo 

Festival. In his dual capacity as curator and festival organizer, he has had the pleasure and privilege of curating photo 

exhibitions and lecturing on current trends in contemporary photography as far afield as China, Greece, USA, and Japan. 

Sam Barzilay Creative Director  |  United Photo Industries & Photoville  |  New York, NY

UnitedPhotoIndustries.com 

Photovillenyc.org

Jim Casper is the founding editor and publisher of LensCulture, one of the leading destinations for contemporary 

photography from around the world. As an active member in the contemporary photography world, Casper organizes 

annual international photography portfolio review events, curates arts exhibitions, writes about photography and culture, 

lectures, conducts workshops, serves as an international juror and nominator for key awards, and is an advisor to arts and 

education organizations. He serves on the board of directors at SPE, the Society for Photographic Education, the world’s 

largest association of photography educators.

Jim Casper Editor & Publisher  |  LensCulture  |  Paris, France

lensculture.com
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SERIES WINNER  FIRST PLACE

Danila Tkachenko
Moscow, Russia

danilatkachenko.com

Exposure Awards Annual 2014  |  Danila Tkachenko

Restricted Areas

The project “Restricted Areas” is about the human impulse to-

wards utopia, about our striving for perfection through techno-

logical progress.

Humans are always trying to own ever more than they have—

this is the source of technical progress. The byproducts of 

this progress are various commodities as well as the tools of 

violence in order to hold power over others.

Better, higher, stronger—these ideals often express the main 

ideology of governments. To achieve these standards, gov-

ernments are ready to sacrifice almost everything. Meanwhile, 

the individual is supposed to become a tool for reaching these 

goals. In exchange, the individual is promised a higher level of 

comfort.

For “Restricted Areas,” I traveled in search of places which used 

to hold great importance for the idea of technological progress. 

These places are now deserted. They have lost their signifi-

cance, along with their utopian ideology which is now obsolete.

Many of these places were once secret cities, that did not 

appear on any maps or public records. These places were the 

sites of forgotten scientific triumphs, abandoned buildings of 

almost inhuman complexity. The perfect technocratic future that 

never came.

Any progress comes to its end earlier or later and it can happen 

for different reasons—nuclear war, economic crisis, natural di-

saster. What’s interesting for me is to witness what remains after 

the progress has ground to a halt.

This project is in progress and should be finished in March 2015. 

The complete series will feature 33 to 35 images.

—Danila Tkachenko

LensCulture  |  lensculture.com
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Restricted Area 1. An amphibious airplane 

with vertical take-off. Called the BBA12. The 

USSR built only two of them in 1976, one of 

which crashed during transportation. 

Water contamination test at the lake around 

the previously closed scientific city Chely-

abinsk-40 (Russia). In 1964 there was the 

first nuclear catastrophe, one of the largest 

in history and equal in scale to Chernobyl, 

but it stayed secret. The city is surrounded 

by the lakes which are until now contami-

nated with radiation.
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Secret city Chelyabinsk-40, which was not 

marked on the maps until 1994. The first 

Soviet nuclear bomb was created there. In 

1964 there was the first nuclear catastro-

phe, one of the largest in history and equal 

in scale to Chernobyl. It stayed secret 

thanks to the fact that wind was blowing 

east. It is still impossible to enter the city un-

less one has special permission or relatives 

living there.

Antenna built for interplanetary connection. 

The Soviet Union was planning to build bas-

es on other planets, and prepared facilities 

for connection which were never used and 

are deserted now.

Restricted Area 7. Former residential build-

ings in a deserted polar scientific town. The 

town had specialized in biological research. 

Restricted Area 11. A sarcophagus sitting 

over a closed shaft that runs 4 km deep. 

This hole was one of the deepest scientific 

shafts in the world at the time it was built. 

Restricted Area 10. The city of Dzerzhinsk 

was where rocket engines were produced 

during Soviet times. It was a closed city until 

1992.
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Restricted Area 6. This former mining town 

has been closed and made into a bombing 

trial field. In 2003, president Vladimir Putin 

paid a visit to the location and was taken on 

an airplane to try out the new bomb. The 

building in the photo shows the cultural 

center that was chosen as an object for 

bombing (which was successfully executed).

Restricted Area 2. Tropospheric antenna in 

the north of Russia. This type of connection 

has become obsolete. There were many of 

them built across the far North and now all 

of them are deserted. 

Restricted Area 3. Scientific storage in the 

far North.



SERIES WINNER  SECOND PLACE

Ioana Cîrlig
Romania

ioanacirlig.com

Exposure Awards Annual 2014  |  Ioana Cîrlig

Post-Industrial Romania

Romania was heavily industrialized during its 40+ years under 

Communism. Every town had an industrial center and people 

from all over the country were moved to urbanize the areas 

around mines and factories. Huge industrial centers were built 

in rural areas, changing the landscape completely. The factory 

workers and the miners were the country’s pride, idealized and 

portrayed as heroes.

During the transition from Communism to a market economy, 

these mono-industrial areas have been affected the most dra-

matically. Today, many of the country’s former industrial centers 

have been either closed or severely downsized, leaving whole 

communities jobless and adrift.

This project is a long-term study of life in these communities.

—Ioana Cîrlig

1

1 Young Love at City Fair.

LensCulture  |  lensculture.com
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Abandoned Factory, coal mining area. 

Pet Deer.

Young Mother Cooking Dinner. 

Junior Prom Night.

Winter in Factory Worker’s Colony.
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Miners’ Bar. 

Foundry Worker.

Waiting for the Bride.

Restricted Area 7. Former residential build-

ings in a deserted polar scientific town. The 

town had specialized in biological research. 



SERIES WINNER  THIRD PLACE

Franky Verdickt
Brussels, Belgium

www.frankyverdickt.be

Exposure Awards Annual 2014  |  Franky Verdickt

The South Street Village

“Cities, as in dreams, are built out of desires and fears.” 

—Italo Calvino, “The Invisible Cities”

The project shows the only Maoist village in China: Nanjiecun 

(The South Street Village). In the South Street Village, the peo-

ple depicted are mere background actors in a giant epic story. 

The village continues to be run on Maoist egalitarian lines. A 

place where the community members are the producers of their 

own happiness, where people receive free housing, electricity 

and receive free healthcare. The Nanjiecun village promotes 

itself as a brand for real communist ideology in the land of Mao 

Zedong.

I believe we always live, or try to live, in the best possible way—

but it never satisfies us, it is never good enough. We live in a 

constantly changing and diverse utopia, in which everybody has 

his or her own individual idea of how to make life perfect.

I’m interested in the sublimation of these ideas into reality. 

Therefore, I created a story with objects, places and people 

who are figurines, representatives of this story. Each of them 

becomes part of my utopian scheme.

In my images, I can make utopias come true. In “The South 

Street Village,” I seek one idea that counts for everybody—and 

where the individual does not really count. The South Street Vil-

lage proclaims a harmonious, untroubled world. But underneath 

this perfection (after all, it is only an image) lies an uneasiness. 

The people in the South Street Village don’t seems to feel that 

comfortable in their perfect world.

In this series, the rules of documentary photography are distort-

ed. I have photographed real places and real people and put 

them in utopian context. I decided who was where. Photographs 

are never objective objects. I like to play with this illusion. I 

manipulate reality, as photography always does, but in an even 

more conscious and deliberate way.

So why China then? Over a span of ten years, I traveled many 

times to China and became fascinated by this country. It is hard 

not to see this country as one big mass of people. Seeing the 

Chinese as an individual is not that obvious. I wanted to set 

Chinese individuals in an ideological context to examine the 

individual versus the collective.

As I discovered, this subject is universal, it goes beyond China. 

China is only a pretext. The images with people were not one-

shots. Each photo is part of a whole process of finding, staging, 

dressing and post-production. In short, the images below look 

real, but they are just images.

The project was created in cooperation with the inhabitants of 

this village.

—Franky Verdickt

LensCulture  |  lensculture.com
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SINGLE IMAGE WINNER  FIRST PLACE

Raina Stinson
Oregon, United States

www.rainastinsonphotography.com

Exposure Awards Annual 2014  |  Raina Stinson

Alluring

This photograph is from my on-going series “Millennial Revolu-

tion.” All of my photos from this series were taken in Portland, 

Oregon, the city where everything vintage and recycled is hip 

and happening.

—Raina Stinson

1

1 Alluring.

LensCulture  |  lensculture.com



SINGLE IMAGE WINNER  SECOND PLACE

Marcin Ryczek
Cracow, Poland

www.marcinryczek.com

Exposure Awards Annual 2014  |  Marcin Ryczek

A Man Feeding Swans in the Snow

“Symbols” is a coherent series of minimalistic and conceptual 

photographs which refer to symbolism. Each photo contains the 

minimum of form and the maximum of content and references—

this is its main feature, its keynote.

The images are found in the real world but in their form refer 

to geometry, simple lines and shapes. The photographs have a 

“graphic nature” but they are also natural. Each was made with-

out the use of graphics programs. The images were made using 

primarily black and white color schemes, thus deepening their 

minimalism (and also tipping a hat to classical photography).

Photographs have to attract the attention of the viewer through 

their simplicity but also with an innovative approach. Each image 

should stir imagination and open fields for a variety of interpre-

tations.

—Marcin Ryczek

1

1 A Man Feeding Swans in the Snow. This 

photograph was taken in Krakow, from 

the Grunwald Bridge. The nature-created 

contrast of white snow and dark water—

the two separated by a straight line of the 

shore—serves as a reflection of the Yin 

Yang symbol of opposing, yet complemen-

tary forces. 

LensCulture  |  lensculture.com



SINGLE IMAGE WINNER  THIRD PLACE

Pierre Terdjman
Paris, France

www.pierreterdjman.com

Exposure Awards Annual 2014  |  Pierre Terdjman

La Boutique du Peuple

In March 2013, the Muslim-dominated Seleka rebel movement 

seized power in Bangui, bringing the corrupt regime of François 

Bozizé to an end.

But a reign of terror ensued for weeks as soldiers backing the 

new president, Michel Djotodia, led a wave of violence and 

looting targeting Christian communities. Eventually, a Christian 

self-defense militia, called Anti-Balaka, gained control and con-

sequently the Muslims were forced to flee.

In the image above, a Muslim shop owner defends his shop 

from looters in Bangui, Central African Republic.

1

1 A Man Feeding Swans in the Snow. This 

photograph was taken in Krakow, from 

the Grunwald Bridge. The nature-created 

contrast of white snow and dark water—

the two separated by a straight line of the 

shore—serves as a reflection of the Yin 

Yang symbol of opposing, yet complemen-

tary forces. 

LensCulture  |  lensculture.com



SERIES FINALIST 

Antonio Gonzalez Caro
Cadiz, Spain

facebook.com/profile.php?id=100009190234301

Exposure Awards Annual 2014  |  Antonio Gonzalez Caro

Garum

“Almadraba” is the name given to a type of ancient fishing art 

that has existed since Phoenician times. Off the southern Span-

ish coast, in the springtime, the arrival of the migrating bluefin 

tuna is eagerly awaited. The bluefin tuna is the wildest, fiercest 

variety, with the largest specimens approaching 500 kg (~1,000 

lbs.). This project shows fishing in Conil, Cadiz, during the 2013 

fishing season.

The system of “almadraba” consists of hundred kilometers of 

giant anchors and many interlocking systems of nets. The com-

plicated apparatus is transported on the boats and eventually 

formed into a deadly maze through which the tuna are corralled. 

At the end of the maze, there begins a struggle between man 

and nature.

The boats gather in a circle, while hundreds of tunas desperate-

ly splash the water with their tails. As the intensity rises, the wa-

ter seems to boil, forming an image of an overstretched force. 

Fishermen begin to slowly raise the nets—the men’s bruised 

and aching bodies excited by the hope of a good catch.

After the battle, with the sea dyed red, comes the calm, which 

then gives way to silence.

—Antonio Gonzalez Caro

LensCulture  |  lensculture.com
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1 View from the window inside a boat. 
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Fisherman screaming at the time of lifting 

the nets with tuna. 

Portrait of a fisherman smoking during his 

time off. 

The hands of a fisherman leaning over the 

boat while counting the number of tuna 

caught. 

The fishing boats form a circle to lift all the 

tuna with their nets. The water seems to 

be boiling, as the tuna furiously splash the 

water with their tails.

Garum.
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A pile of tuna on the floor of the boat. 

The remains of a tuna after it has been cut 

into parts.

A fisherman is responsible for lifting the 

tuna with a crane in order to place the fish 

on a pile of snow, to keep it cold.

Manolo, the old captain. 

LensCulture  |  lensculture.com
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SERIES FINALIST 

Bela Doka
Budapest, Hungary

beladoka.com

Exposure Awards Annual 2014  |  Bela Doka

FC Putin

Fan clubs are big business around the world. Members spend 

millions on merchandise and trip conventions, where they are 

united through the collective glow of adoration for anything 

from Star Trek to sausages.

But in the suburbs of Moscow, a group of fresh-faced students 

wearing bright orange t-shirts can claim to be part of one of the 

world’s most unusual appreciation societies.

Since the members of this club have an average age of 18, it 

would be reasonable to imagine the object of their devotion to 

be a boy band or a hot new film star. But no, the 1,500 members 

of the “VV Fan Club” have a more heavyweight idol—the Rus-

sian president, Vladimir Vladimirovich Putin.

The teenage members of the VV Putin fan club idolize their 

president as a savior. In their eyes, he is far away from the grow-

ing threat to democracy and global stability that many (both 

inside and outside Russia) portray him as.

Many of the female members of the group venerate this 

clean-living, strong and strangely handsome president as a 

father figure—or even as an ideal husband.

“He is the perfect politician, sportsman and family man!” gushes 

Vika Matorina, 18.

I spent 2 weeks with the VV fan club and was surprised by the 

level of support for Putin, whose image appears on posters 

above the student’s beds, on badges, and superimposed over 

the Russian tricolore hanging next to makeshift shrines. 

They spend hours chatting on the internet about their hero and 

even go to university wearing Putin T-shirts. I was really shocked 

at how they could feel such intense love for him.

—Bela Doka

LensCulture  |  lensculture.com
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Tanya A.: I like how Putin treats his children 

and wife, I think he’s a great husband. He 

made people respect Russia, I can tell 

by my parents. Life is more stable, the 

pensions and allowances are rising, there’s 

development. I have several books about 

Putin, for example: A. Kolesnikov’s “Putin 

Has Seen Me” and “Putin”.

Alina: I have a Russian flag with Putin hang-

ing on the wall above my desk in my room. 

Every day I look for publications in the 

press, in the internet, I learn from newspa-

pers about what is going on in his political 

and personal life. I have a poster with his 

portrait hanging near my bed. I also own a 

few t-shirts with Putin’s portrait, as well as 

postcards and stickers. I consider myself a 

patriot.
2
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Alina, Fan Club Putin.

Alina, Fan Club Putin.

Tanya, Fan Club Putin. 

Lena: I really like that Putin works on con-

nections with other countries. I like it that 

Putin completes everything he starts. He is 

a very multi-faceted person, for example he 

practices judo, goes fishing and skis. I think 

he is a good role-model for young people. 

He has two daughters who are my age. He 

is a family man, he is friendly with everyone.

He is a real diplomat.

Tanya S. (left): if Putin hadn’t changed 

Russian politics, we’d still be just a cheap 

labour force. He said that Russia was a 

country that had to be taken into account. 

He said it wouldn’t be a door mat. Lyosha 

S. (right): Putin has done a lot of good for 

Russia. He has really raised the level of life. 

I do judo and I’d love him to be my trainer. I 

want to be as successful as Putin.

LensCulture  |  lensculture.com
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SERIES FINALIST 

Ben Brody
Massachusetts, United States

photobrody.com

Exposure Awards Annual 2014  |  Ben Brody

Endgame: Afghanistan

I have been working in Afghanistan for the better part of four 

years, documenting the American experience there through 

photography and writing. Rather than taking a strictly hard 

news-oriented approach, I have sought to read between the 

war’s lines and there I have found relentless absurdity and 

alienation.

This war is personal for me, both as an American citizen and as 

a former soldier who fought in Iraq for more than two years. I 

believe this gives me a unique perspective and authority on my 

subject.

The Arab Spring drew almost every Western photographer away 

from Afghanistan, and I am one of very few who has stayed with 

this story. Working for the non-profit GroundTruth Project, I have 

not worked in service to an advertising-driven news cycle, and 

have never tailored my coverage to please the military’s strate-

gic messaging experts or guarantee my own future access.

I find the quiet moments of this war are more often revealing 

than the loud. The existential folly is laid bare, the catch-22s 

more apparent, the tragic comedy marking everyone.

—Ben Brody

LensCulture  |  lensculture.com

1

1 Bomb Squad, Kandahar. Afghan Lt. Nas-

rullah Sharif shows off his American-made 

EOD equipment and some IED components 

he has found locally. Nasrullah is one of 

six US-trained bomb techs in the Afghan 

military. A surveillance blimp, lowered for 

maintenance, lurks behind the wall at Com-

bat Outpost Ahmadkhan in Kandahar.
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Guard Duty, Zabul. Outside a meeting of 

Afghan police and village elders in Zabul 

Province, a U.S. soldier checks his phone 

while standing guard. 

Abandoned Base, Kapisa. The architecture 

of failure in Afghanistan: A former US base 

that has been turned over to the Afghan 

National Army near Bagram Airfield. The 

parts of the base formerly occupied by US 

troops lie abandoned and in disrepair. The 

details tell the story: a chapel in the center 

of the base, its

Poppy Harvest, Kandahar. A boy stops 

harvesting opium from this poppy field in 

Kandahar’s Zhari District to watch patrolling 

soldiers pass by. Every spring this boy and 

his family travels from Uruzgan to make 

money harvesting opium in Kandahar. US 

soldiers no longer get involved in poppy 

eradication, as it undermines their primary 

mission of pacifying the population.

Dog Looking For Food, Kandahar. A hen-

na-stained dog warily greets patrolling US 

soldiers in Kandahar’s deadly Zhari District. 

US soldiers will sometimes give food to 

dogs, while Afghan soldiers will often beat 

them or shoot them. The dogs in Zhari have 

learned to tell the uniforms apart and flee 

from Afghan troops.

Musclebound Soldier, Tagab. Soldiers from 

2/4 Infantry joke around during downtime at 

Tagab. Their mission in Afghanistan is very 

hands-off, as America begins to draw down 

its forces. Since the soldiers do not patrol 

outside the base, many of them obsessively 

lift weights. Some use steroids. 

LensCulture  |  lensculture.com
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Prayer, Zabul. Soldiers say their prayers 

before heading out on a mission escorting 

an Afghan police chief, Col. Jalani Khan, to 

a security meeting in Zabul Province. 

Incoming, Kandahar. US public affairs sol-

diers play football within the small, fenced-

in compound where reporters are billeted 

at Kandahar Airfield. 

Outgoing, Tagab. The sergeant major 

shouts, “All your buddies are working at 

Wal-Mart!” as his soldiers send 70-pound 

shells into the mountains, one after the 

other, from the Tagab Valley. 

Splash, Jalalabad. An aircraft hangar pep-

pered with shrapnel from a rocket attack 

glows like a spray of stars at nearby Jalala-

bad Airfield. Taliban rockets crash through 

the tents, the shrapnel ripping patterns 

through them like a spray of stars.
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Birgit Püve
Tallinn, Estonia

birgitpuve.com
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By the Lake

When the Soviet Union collapsed, the borderland of Estonia and 

Russia was left alone, eventually turning into a periphery. The 

big Lake Peipus now separates two shores that are politically 

different worlds: one is part of the European Union, the other 

belongs to the Russian Federation.

The closing of the borders cut off the strong ties between the 

people of the two sides, who defined themselves by the lake, 

not by their nationality. All this deepened the area’s status as 

borderland.

Now, mostly old people sleep alone in their beds in front of their 

old icons in the middle of luscious wallpapers, patterns that 

recall the beautiful past. Largely, the children are leaving.

My aim is to show the silence and dignity of these people, a 

culturally unique and rich part of the European Union. I want to 

show their forgotten shores, their vanishing land.

—Birgit Püve

LensCulture  |  lensculture.com
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1 Fyodor, 60. Some years ago, Fyodor 

suffered an unfortunate traffic accident: he 

was hit by a car driven by a woman from 

the neighboring village. He was lying in the 

hospital for weeks and made slow steps to-

wards recovering. Now, feeling well again, 

he wanders most of the days near the 

village shop of Varnya, much as he used to 

before the accident.
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Masha, 57. Masha is the head of the local 

government. She christened her second 

grandchild in a nearby church. She is lucky: 

her daughter has chosen not to leave her 

childhood village but to stay and become a 

teacher in a local school.

Manefa, 66. Every Sunday, Manefa goes to 

church like most of the old women in the 

community. 

Alexander, 63. The most important holiday 

in the village community is “Pasha” (Easter), 

which is celebrated in the springtime. The 

exact date of the holiday is calculated 

using the Julian calendar, as it has been for 

millennia. Each year, Alexander and his wife 

Sonya make a special pasha-cake (kulits), 

put it into a big shawl and go to church to 

sanctify it.

Sveta and Natasha, 36. 

Yaakov, 61.
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Demidyan, 96. Demidyan lives with his 

childrens’ families in a little town called 

Kallaste. He is so old that he can’t hear well 

any more. Still, he is strong enough to keep 

the traditions of his religious community 

alive.

Leonid, 36. Tattooed Leonid recently got 

out of prison. He is here to visit his mother 

Polina, who lives in a little house in Kasepää 

and who has no job. By the lake, the rate of 

unemployment is one of the highest in the 

country. This is a key reason why so many 

young people move away.

Enafa, 78. Enafa is a good friend of a local 

fisherman named Savva. Sometimes, they 

get together to watch TV. Like many elderly 

people in the village, Enafa earns most of 

her living from her onion fields. 

Sergey, 51.

1
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Brandon Thibodeaux
Texas, United States

brandonthibodeaux.com
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When Morning Comes

“When Morning Comes” is a reflection of life in the Mississip-

pi Delta. I first traveled to the region in the summer of 2009 

because I needed to breathe after my own troubled times. I was 

in search of something stronger than myself and attended its 

churches not to photograph but to cry and be redeemed and to 

just be a part of the place. I was there to listen as I prayed for a 

revelation.

Over the past three years I have witnessed signs of strength 

against struggle, humility amidst pride, and a promise for deliv-

erance in the lives that I’ve come to know here. This is a land 

stigmatized by poverty, that rests beneath a long shadow of rac-

ism. I do not wish to overlook this fact but rather look between it 

for evidence of the tender and yet unwavering human spirit that 

resides within its fabric.

I photograph in five communities that span roughly 15 square 

miles of the northern Mississippi Delta. Villages with names like 

Alligator, and Bobo, as well as the country’s oldest completely 

African American city, Mound Bayou, where in 1910, a New York 

Times headline once declared, “no white man can own a square 

foot of land.”

In what began as a journey for personal exploration, became 

a narrative of another man’s faith, identity, and perseverance. I 

see the strength of a single man while acknowledging the ma-

chine that replaced thousands, the flight of childhood innocence 

grounded by the scar of life hard lived, a living room altar to a 

symbolic president and a toppled white king in a conquered 

game of chess.

While this work makes specific reference to the rural black 

experience, I am reminded with every visit that these themes of 

faith, identity, and perseverance are common to us all. These 

are the traits of strong men. And maybe that is the lesson I was 

looking for all along.

—Brandon Thibodeaux

LensCulture  |  lensculture.com
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A man stands for a portrait with ‘Mississippi 

662’ tattooed on his back as a reference to 

the upper Mississippi Delta’s area code. 

Mississippi River, Vicksburg, MS 2011. 

Morning rays of sunlight shine above the 

Mississippi River. 
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A young girl stands for a portrait dressed as 

an angel following the First Baptist Church 

of Mound Bayou’s Christmas Eve celebra-

tion. 

Cat Nap, Duncan, MS, 2012. 

Church, Bobo, MS 2011. A white clapboard 

church stands in the night in Bobo.

Woman, Rosedale, MS 2009. 

A young boy reclines on the back of his 

grandfather’s car after receiving a swatting 

with a switch, at their home in Duncan, MS. 
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Switch for My Cousin, Duncan, MS 2009. A 

girl stands for a portrait holding a tree limb 

that she was told to fetch so it could be 

used as a switch on her younger cousin. 

When Morning Comes.

Into the Forest, Alligator, MS 2012.

Birds in Field, Mound Bayou, MS 2010. Birds 

swarm over a harvested millet field near 

Mound Bayou. 

Choo Choo and His Bible, Alligator, MS, 

2012. 
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Capucine Granier-Deferre
Paris, France

capucinegranier-deferre.fr

Exposure Awards Annual 2014  |  Capucine Granier-Deferre

MH17, The Martyr Flight

On July 17, 2014, a Malaysian airlines flight MH17 was en route 

from Amsterdam to Kuala Lumpur. The Boeing 777 had cho-

sen to take a flight route through the conflict-heavy region of 

Eastern Ukraine. Although there had been warnings made by 

several international aviation agencies, the flight space had not 

been closed outright. While some airlines had begun to avoid 

the airspace, many other airlines continued to fly through, with 

caution.

But as the MH17 flight passed near Donetsk, it lost contact with 

Ukrainian aircraft control. The 283 passengers and 15 crew 

members would never be heard from again. 90 minutes after 

the incident, Ukraine decided to shut down all activity in Eastern 

Ukrainian airspace. MH17, and everyone inside, was gone.

Although the cause of the explosion remains contested, there 

seems to be conclusive evidence that the plane was brought 

down by a surface-to-air missile fired by Russian separatists 

who occupy the still-contested region. Because of the altitude 

at which the plane was shot (some 10,000 meters), the debris 

spread over an area of 34 square kilometers.

The flight officially crashed in the settlement of Grabovo, some 

100 km from the city of Donetsk, but scattered remains were 

found in all manner of places. Bodies fell into houses, airplane 

chairs were found in crop fields, pieces of the plane turned up in 

locals’ gardens. In some cases, as the debris burned, the bones 

of the bodies were the only things that remained.

To date, 295 of the 298 victims have been found and identified, 

after an extensive international search. But these photos focus 

on the confusion, chaos and stunned disbelief that occurred in 

the 48 hours immediately after the disaster.

—Alexander Strecker

LensCulture  |  lensculture.com
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Grabove, Ukraine, July 17, 2014. Two 

hours after the crash of Malaysian Airlines 

flight MH17 between Amsterdam to Kuala 

Lumpur, firefighters look for the bodies of 

passengers. As the plane, which was car-

rying 298 passengers, flew miles above a 

combat zone in eastern Ukraine, it was shot 

down by a BUK surface-to-air missile fired 

by pro-Russian fighters.

Rasipnoye, Ukraine. July 18, 2014. The body 

of a passenger on flight MH17 landed in the 

guest room of the Tiponov family’s house. 

Igor Tipanov, the oldest son, discovered 

the body. At least 37 bodies were found in 

the small village of Rasipnoye, population 

3,000 inhabitants, about 5 kilometers from 

the main area of the crash site.
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Inside the Tiponov family house. 

Grabove, Ukraine. July 18, 2014. The body 

of a passenger of flight MH17 still attached 

to his airplane seat in a wheat field. As the 

plane flew miles above a combat zone in 

eastern Ukraine, it was shot down and the 

debris was scattered over several miles in 

and around the village of Grabove.

Rasipnoye, Ukraine. July 18 2014. One day 

after the crash, miners volunteered and 

organized a search for the bodies of the 

passengers of flight MH17.

Grabove, Ukraine. July 18, 2014. The health 

record of one of the victims of the crash of 

flight MH17.

Rasipnoye, Ukraine. At first, villagers 

thought they were being bombed.
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Christian Berthelot
Brittany, France

christianberthelot.com
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CESAR

The “CESAR” series started in 2013. It is the artistic follow-up to 

a photographic report about the obstetrician’s job in operating 

theaters.

“CESAR” is about children’s portraits. They were all born 

through caesarean section and are all only a few seconds old. 

They all survived.

These pictures are, for me, the first representation of a new 

human being, unique and primitive.

—Christian Berthelot

LensCulture  |  lensculture.com
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1 CESAR #4 - Louann. Born April 12, 2013, at 

8:40 AM. 3.6 kg, 14 seconds of life.
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CESAR #2 - Liza. Born February 26, 2013, at 

8:45 AM. 3.2 kg, 3 seconds of life.

CESAR #11 - Lize. Born December 24, 2013, 

at 8:49 AM. 3.6 kg, 9 seconds of life. 

CESAR #9 - Maël. Born December 13, 2013, 

at 4:52 PM. 2.8 kg, 18 seconds of life. 

CESAR #19 - Romane. Born May 20, 2014, 

at 10:51AM. 2.9 kg, 8 seconds of life.

CESAR #13 - Kevin. Born December 27, 

2013 at 10:36 AM. 4.4 kg, 13 seconds of life.

LensCulture  |  lensculture.com
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CESAR #10 - Steven. Born December 21, 

2013 at 4:31 PM. 2.4 kg, 15 seconds of life. 

CESAR #15 - Léanne. Born April 8, 2014 at 

8:31 AM. 1.7 kg, 13 seconds of life. 

CESAR #16 - Margaux. Born April 11, 2014 at 

8:41 AM. 3.1 kg, 7 seconds of life. 

CESAR #1 - Chloé. Born January 18, 2013 at 

8:34 AM. 3.6 kg, 11 seconds of life. 

4
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Claudio Rasano
Basel, Switzerland

rasano.com
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Desolated Tblisi

I started my search for “Desolated life”—and the ways in which 

people reflect their environments. My journey took me to the 

desolated city of Tbilisi, Georgia, where I found the traces of the 

Soviet Union in the city’s architecture and the marks that these 

spaces have made on their current inhabitants.

For example, inside a bath house, I made some portraits of 

the workers in front of their changing room. Before I took the 

photo, I built a relationship with the workers of the bathhouse. I 

also went to the tropical institute and photographed the waiting 

room and the people who work there. Finally, I photographed 

in a shelter for men and women. I photographed the men within 

their rooms. Ultimately, these were not just portraits of the peo-

ple but, as well, of the inner architecture of the ex-Soviet Union.

My work seems to explore the relationship between spaces and 

humans. This series of photos explores both the subject within 

the space and the space as a subject itself. Sometimes, I have 

conveyed the personality that these spaces hold and how they 

contrast with that of the actual person. Though the spaces may 

seem empty, they are truly full of personality and history.

—Claudio Rasano

LensCulture  |  lensculture.com
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Dario Bosio
Brussels, Belgium

frankyverdickt.be

Exposure Awards Annual 2014  |  Dario Bosio

On the Identity of a Tomato Picker

I went to the Grand Ghetto, a cluster of precarious shelters in 

the countryside near Foggia, Italy, with the intention of docu-

menting the harsh living conditions of the thousands of African 

immigrants that work in the fields picking tomatoes.

Soon, I found myself confronted by the workers about my right 

to shoot those photographs. Many others have been here be-

fore me, they said, shooting and distributing pictures that were 

largely unrelated to the image that the people portrayed have of 

themselves. “I am not what I look like,” was the key concept of 

these long conversations I had while I was trying to understand 

why these people were so reluctant to be photographed.

Nevertheless, I was fascinated by the vast spectrum of humanity 

I had encountered during my stay. Some of these people saved 

money for years in order to afford the journey to Italy. In their 

minds, it was a place where they could find a well-paid job and 

obtain a brighter future in the “promised land” of Europe. These 

same people now live in cardboard shelters with no water or 

electricity, working ten hours per day for less than four euros 

per hour. These people had to lose their identity and become 

tomato pickers.

—Dario Bosio

1 Portrait of a Tomato Picker. Foggia, Puglia, 

Italy.

LensCulture  |  lensculture.com
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Mosque. The mosque of the Grand Ghetto. 

A large majority of the tomato pickers are 

Muslim.

Tomato. The workers get paid 4 euros for 

every 200 kg of tomatoes they pick. A large 

amount of this money, though, is needed to 

pay the people that manage the trans-

portation of the workers to the fields and 

back. Thus, the pickers are unable to save 

enough money to change their lives, forcing 

them into almost slave-like conditions.

Part of the journey of one of the workers 

from Gambia to Italy is drawn on a map.

Do Not Photograph. Portrait of a Tomato 

Picker.

Chad. Portrait of a Tomato Picker alongside 

with his description of the journey from 

Chad to Italy (written in Arabic). 

1

2
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Bucket. This bucket of water is being saved 

by a worker so that he can use it to shower. 

There’s no running water in the ghetto, but 

the municipality brings water two or three 

times per day. Apart from this, nothing is 

being done for the harsh living conditions 

of the thousands of workers that live here. 

Portrait of a Tomato Picker. 

A tank. Tanks are an extremely useful 

tool in the Ghetto, since the only way to 

produce electricity in the Ghetto is through 

electrical generators. When they are not 

used to store fuel, tanks are brought to the 

fields to store water to be drunk during the 

day. 

Family. A group of workers pose for a pic-

ture against the wall of the abandoned farm 

where they live. 

The barracks of the Ghetto. 
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Dave Jordano
Illinois, United States

davejordano.com
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Detroit: Unbroken Down

Detroit is my hometown, but I’ve been gone for four decades. 

These photographs are my reaction to all the negative press 

that Detroit has had to endure over the years. I wanted to see 

for myself what everyone was talking about, and like everyone 

else I was initially drawn in by the crumbling factory interiors, 

the broken down infrastructure, and the empty houses and 

office buildings that make up a third of the city. It took me a 

week of shooting this kind of subject matter to make me realize 

that I was contributing nothing to a subject that most everyone 

already knew much about, especially those who had been living 

there for years. 

When I looked beyond the physical spaces and concentrated 

on the individuals living there, something else came into focus. 

The people were troubled, struggling, and coping with the harsh 

reality of living in a post-industrial city that has fallen on the 

hardest of times—but they were also surviving and occasionally 

thriving.

These individuals demonstrate that Detroit is not the city of 

death and decay that everyone was reporting in the media, but 

one that shows signs of human activity and movement. My hope 

is that this work will convey the many ways in which Detroit is 

a city made up of small communities, all building a way of life 

through perseverance, hope, and sheer determination. A city 

clinging to the vanished ideals of an urban oasis—that once 

hailed itself as one of the most beautiful and prosperous cities 

in America—but one which has now fallen from grace.

Thus, this personal project is not about what’s been destroyed, 

but more importantly about what’s been left behind and about 

those who are coping with what remains.

—Dave Jordano

LensCulture  |  lensculture.com
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Glemie Singing the Blues, Westside, Detroit, 

2011. Glemie, a retired truck driver and 

fifty-year resident of Detroit, is an accom-

plished blues singer, but he’s also known 

for his small game hunting skills. Every fall 

he hunts an average of 150 raccoons, which 

he skins, dresses, and sells as food to 

clients. This extra income supplements his 

meager retirement benefits.

Semira Sleeping, Eastside, Detroit, 2012. 

The child of a homeless mother sleeps in 

Kat’s bedroom. Kat will take anyone into 

her home that needs food or shelter. Often 

as many as eight people stay in her small 

two-bedroom house. When things get to 

crowded, she will often move across the 

street into an abandoned house so that oth-

ers can be provided better living conditions.

1
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Lynn, Heidelberg Street, Eastside, Detroit, 

2010. Lynn sits on the front porch of his 

boyhood home. Lynn is the brother of Tyree 

Guyton, founder of the famed Heidelberg 

Project, Detroit’s most well-known and visit-

ed social arts project that addresses urban 

blight issues plaguing the city. 

Deshawn, Midtown, Detroit 2010. Deshawn, 

like many Detroiters, in spite of the city’s 

negative image, will admit he’s proud of his 

city. The letter “D” of his “Detroit” tattoo is 

the logotype for the Detroit Tigers baseball 

team. 

Derrick, Unemployed Auto Worker, Occupy 

Detroit 2011.

1 2
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Woman Sleeping in a Parking Lot, Midtown, 

Detroit 2010. Homelessness plagues many 

cities across the world. In Detroit, there are 

shelters across the city, but many people 

can’t or won’t go for various reasons: men-

tal illness, lack of trust, anti-social behavior. 

For some, living on the street becomes so 

ingrained that it becomes dificult to break 

the habit.

Rogue Sign, Eastside, Detroit 2011.

4
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Shane with Turnips, Goldengate Street, 

Detroit 2012. Shane is from the East Coast. 

He left the corporate world in New York City 

in search of a more fulfilling life. His journey 

ended in Detroit, after he read an article 

about people in the city living off the grid. 

He admits that it is very difficult, but there 

isn’t any stress in his life anymore and he’s 

never been happier.

Jasmine, Eastside, Detroit 2014. 

Melanie, Eastside, Detroit, 2011. Melanie is 

one of a number of white, drug-addicted 

prostitutes that live in Detroit. Because of 

the lack of police intervention, the easy 

access to drug houses, dealers, and Johns, 

these women often live for years working in 

specific neighborhoods around the city. 

LensCulture  |  lensculture.com
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Micah, Northeast Side, Detroit 2013.

Mr. Rock & Roll, Midtown, Detroit 2011. Rob-

ert (Mr. Rock and Roll) has been fashioning 

this hand-made suit for the past thirty years. 

Made from cheap dimestore trickets, it 

weighs over 20 pounds. Robert let me try 

on the jacket—but it looked much better on 

him than it did on me.

Terrance Selling Cherries and Pies, East-

side, Detroit 2014.
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Dieter De Lathauwer
Ghent, Belgium

dieterdelathauwer.com
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Today is Not a Lucky Day for You

This series was made in 2012 and originated with my curios-

ity concerning a stretch of land that lies right on the border 

between Switzerland and Italy. The land in question was de-

marcated only by a triangle of roads which enclosed the posh 

and touristic ski resort town of Saint-Moritz along with a vast 

mountain range.

The idea was to penetrate through the roads and the ski lifts 

on the mountain range to explore the landscape underneath. 

In other words, a perfect excuse to try and find oneself and to 

reflect on the world and to enjoy photography. After all, aren’t 

mountains and borders metaphors for the searching and resil-

ient human soul?

—Dieter de Lathauwer

LensCulture  |  lensculture.com
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1 Obstacle n°2. 
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Angram.

Untitled. 

Untitled. 

Viewpoint. 

Escape.

4
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Untitled. 

Untitled. 

Everybody knew they came from neverland. 

Untitled.

Yellow lines red lines.

LensCulture  |  lensculture.com
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Exposure Awards Annual 2014  |  Edoardo Delille & Gabriele Galimberti

En Plein Air

In Rio de Janeiro, sports are life and life is not a spectator sport. 

Little playing fields steal back space from the asphalt and traffic 

circles, defying cars and buildings alike. They creep in amongst 

the steep and winding streets and are sketched into the golden 

sands that have made this city immortal. Rain forests and granit-

ic cliffs are a testing ground, where distinctions of gender, race 

or religion cease to exist.

In sport, the differences between high and low are made level. 

Kids from the favelas that cling to the hillsides come down into 

the city, losing themselves among the upper-crust, bourgeoisie 

well-heeled from Ipanema and Leblon. A surfboard, a soccer 

ball or a skateboard is all it takes to make them indistinguish-

able.

Social background doesn’t matter for the players of the Flamen-

go basketball team portrayed in one of these pictures; mean-

while the girls from the Brazil national synchronized swimming 

team float over indistinguishably in the water. Sports blend fave-

la boys in love with football, bikers rolling down the seaside and 

surfers resting on the beach, as those shown in these images.

—Edoardo Delille, Gabriele Galimberti

LensCulture  |  lensculture.com
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1 In the Parque do Flamengo, there are many 

different playing fields, courts and other 

areas dedicated to different sports. People 

can play soccer, volleyball, hockey, basket-

ball and tennis, as well as go skateboard-

ing, running and biking. In this photo, 6 

basketball players are posing on the closest 

field to the highway that runs through Rio.
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All around the Lagoa (the lake between 

Ipanema and Corcovado) there are many 

little playing fields and areas dedicated to 

sports, including two skate parks. Every 

day, many teenagers come to these places 

to do their favorite sport, skateboarding. .

A group of children are posing on the 

biggest playing field in the Favela da Coroa. 

This field is located at the top of the favela, 

which is one of the biggest around the 

central part of Rio de Janeiro and, in the 

past, was known as one of the most violent. 

Today, the favela has been “pacified” by 

the UPP (Police Pacification Unit) and the 

violence has almost disappeared.

A group of children are posing on the 

biggest playing field in the Favela Vidigal. 

From the top of the favela, the view of Ip-

anema is amazing. This is why, today, many 

middle class people are buying houses 

there. They say that now that this favela has 

been “pacified,” Vidigal is the place to be 

in Rio.

One of the most famous beaches for surfing 

and bodyboarding in Rio de Janeiro is the 

Praia do Joatinga in the southern part of the 

city. Every day, many surfers and body-

boarders go there to practice their favorite 

sports. There are also some schools on the 

beach. In this picture, two teachers and one 

beginner are posing together on the big 

rock at the southern end of the beach.

At the Ipanema beach, people do many dif-

ferent sports, but one of the most common 

is definitely stand up paddle surfing. There 

are also a number of schools that teach it, 

especially in the area close to the Arpoador 

Rock. In this picture, teacher and beginners 

are posing together. 
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All around the Lagoa (the lake between 

Ipanema and Corcovado) there are many 

little playing fields and areas dedicated to 

sports, including two skate parks. Every 

day, many teenagers come to these places 

to do their favorite sport, skateboarding.

The Flamengo synchronized swimming 

team is the current champion of Brazil. The 

girls on the team go to train at the Clube 

de Regatas do Flamengo. This picture was 

taken on one of their training days. 

The Clube de Regatas do Flamengo is one 

of the biggest sports clubs in the city. It is a 

private club and it is located at the begin-

ning of Leblon, one of the most exclusive 

neighbourhoods in Rio de Janeiro. In the 

club there are 3 pools, as well as fields and 

courts for soccer, basket and volleyball, and 

a number of tennis courts. 4 of the club’s 

many tennis teachers are posing in this 

picture.

All around the Lagoa (the lake between 

Ipanema and Corcovado) there are many 

different little playing fields and areas 

dedicated to sports, including two skate 

parks. Every day, many teenagers come 

to these places to do their favorite sport, 

skateboarding. Skateboarding is a common 

sport in Rio.

Yoga lesson in Parque do Flamengo. 
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Hak Kim
kimhak.com

Battambang, Cambodia
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ALIVE

“ALIVE” is my personal, conceptual project aimed at revealing 

the intimate memory of old photos and usual objects entrusted 

to me by local Cambodian families, forty years after the Khmer 

Rouge regime.

Since I was a young boy, in Cambodia, I have often listened to 

my parents, siblings, and relatives as they shared their past and 

the painful experiences from that time. In 1975, during the fall of 

the Lon Nol regime, my parents, as well as many families, threw 

away their old pictures and identity cards in order to hide their 

backgrounds. If they hadn’t and were discovered, they would 

have been killed immediately for being educated. However 

some people took great risks to keep photographs to remem-

ber their loved ones and objects, which represented something 

important to them.

All these photographs and objects are deeply significant. They 

are evidence of a past time in history. War can kill victims, but 

it cannot kill the memories of the survivors. Their memories 

should be alive, known and shared for the current research of 

human beings and for the preservation of heritage for the future 

generations.

I started the series “ALIVE” from my immediate family’s mem-

ories, but my goal is to expand the project to other families 

throughout Cambodia. It is now a race against the clock, as 

living witnesses are gradually disappearing.

—Hak Kim

LensCulture  |  lensculture.com
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Krama and Barbwire. This is from my father, 

Kim Hap, 68 years old. In all times, the Kra-

ma has been used by the Cambodian peo-

ple. It is a traditional garment used for many 

different purposes. It is even considered an 

object that symbolizes the whole country. I 

visited the Tuol Sleng Genocide Museum in 

Phnom Penh many times before embarking 

on this photo project. The Khmer Rouge 

soldiers use barbwire as a tool to delimit or 

lock the prison. It has come to signify coer-

cion and sadness for me. This photo serves 

as the key image for the whole series, 

representing war, pain and suffering.

Baby powder can (Guigoz, imported from 

Holland) and baby powder. This is from 

a man named Khun Vanna, born in 1961. 

Vanna confirmed that when he was a baby, 

he consumed this baby powder. Thus, he 

must have been from a rich family as this 

product was imported from Europe. During 

the Khmer Rouge period, Vanna had run 

away and stayed with hsi grandmother in 

the Battambang province. He said he saw 

his grandmother used this can to hide her 

valuable jewlery.

1

2
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Scissors and Hair. This was inspired by a 

lady named Seung Touch, 79 years old, 

who lives in Battambang. Before the war, 

she was a dressmaker, and these are her 

scissors. During the Khmer Rouge time, 

all girls and women had to wear their hair 

short. No one could avoid this. Seung 

Touch used these scissors to cut the hair 

of family members. One day, I saw her 

having her hair cut. i asked her permission 

to photograph a few discarded locks of her 

white hair.

Bowl, Spoon and Rice, with Chopped 

Morning Glory. This is from the family of Sot 

Sineun who lives in Battambang. Sot used 

this bowl and spoon before the war and 

continues to use it every day. “During the 

regime, they gave us very little food: a few 

grains of steamed rice or watered-down 

rice porridge. So, people sliced morning 

glory (a flower) to mix in with what was 

provided.”

Medicine tube, needle and thread. Be-

longings of a lady named Gnet Yorn, who 

passed away at 93 years old in 2004. When 

the Khmer Rouge soldiers forced people to 

move from their city homes to new places 

in the countryside, Gnet Yorn brought along 

many tiny possessions. For example, she 

put her sewing needle inside a used medi-

cine tube. It enabled her to sew. The needle 

lasted till the end of her life. 

Sandal and Footprint with Thorn. This san-

dal is my father’s. He bought them after the 

war so he could remember the darkness of 

that period. People who lived through the 

Khmer Rouge regime recognize them right 

away. As my father told me, “Not everyone 

had sandals to wear. They were only dis-

tributed to Khmer Rouge soldiers and those 

who worked for them. Ordinary people had 

to walk barefoot-even through torns.”

Fish Oil and Smoke. This bottle of fish 

oil belonged to Gnet Yorn (see previous 

caption). During the Pol Pot regime, the 

Khmer Rouge forced people to leave cities 

and live in work camps in the countryside. 

Most people had no electricity during the 

whole regime. So they had to invent ways 

to remedy this. They ended up burning fish 

oil and any type of oil they can get to give 

themselves light.
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Jean De Pomereu 
Bayeux, France

jeandepomereu.com
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Sans Nom

Icebergs without names. Totems of the underworld transitioning 

at the frozen interface of water and atmosphere; born of the 

perpetual transformation of the physical realm. At a time when 

the vulnerability of the chryosphere is becoming increasingly 

apparent thanks to the work of scientists, this series of photo-

graphs, “Sans Nom,” seeks to evoke the fragility of this world—

as well as the generative power of ice.

The series was taken in the Pridz Bay Region of East Antarctica 

between 1 am and 4 am, when the air was remarkably still, and 

a thin mist descended upon a group of icebergs locked into the 

winter sea ice. Traveling through this ice-scape felt like entering 

a lost city, resembling Atlantis, where the icebergs replaced 

monumental ruins. The silence and desolation were profound—

as if time had stopped. The ice crack embodies the first fissure 

in this world of stillness and silence: The first dramatic sign of 

the spring breakup of the sea ice.

—Jean de Pomereu

LensCulture  |  lensculture.com
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Sans Nom 3.

Sans Nom 5.

Sans Nom 4.
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Lydia Goldblatt 
London, United Kingdom

lydiagoldblatt.com

Exposure Awards Annual 2014  |  Lydia Goldblatt

Still Here

“Still Here” (2010-2013) takes as its point of departure the family 

home, focusing on the transitional experience of the artist’s par-

ents as they age. The work stems from a desire to address the 

inevitable changes wrought by her elderly father’s approaching 

death. Her image-making combines close observations of the 

human form with still lives, portraits and abstract works resonant 

of planets and origins.

Marked with tenderness, the work is far removed from the haste 

and public face of contemporary family self-representation. It 

offers instead a concentrated meditation on mortality, time, love 

and loss, in which corporeal scrutiny courts metaphysical won-

der. “Still Here” explores the indefinable thresholds that mark 

out individual existence, and the subtle process of erasure that 

returns us to the state from which we emerge.

While the work is about the artist’s family, it is equally a means 

to contemplate the nature of life and the invisible bonds of love. 

It engages with the shifting nature of time, and the potential of 

photographs to open up the realm of experience via their poetic 

as well as indexical reality. In making work about a personal 

experience of mortality, Goldblatt explores the cyclical scope of 

existence that sees nature’s fingers unpick our fragile yet insis-

tent efforts to build, construct and create.

—Lydia Goldblatt

LensCulture  |  lensculture.com
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Marcus Lyon 
London, United Kingdom

marcuslyon.com
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Exodus

My early work took me to the slums and ghettos of the develop-

ing world to explore issues surrounding street children and child 

labour. I was then, and remain now, inspired by the resilience 

and adaptive skills of humanity at the edge of existence. The 

ability—en masse, against all the odds—to negotiate the chaos 

of changing environments left a deep and lasting mark on my 

visual mind. For the last twenty-five years, my practice has cen-

tered on a search for meaning about our global mass behaviors.

As a witness to the shift of rural dwellers to a new army of urban 

residents and the migration of power from the old economies of 

the north and west to the new of the east and south, it became 

clear to me that the urban giants of the emerging economies 

were the defining spaces of our time. Indeed, these cities will 

account for ninety five per cent of urban growth in the next de-

cades. Mega-cities, and the processes that feed them, are many 

things at once: a savior to millions of desperately poor people, 

the engines of growth of the global economy and potential 

masters of our destruction. They represent the most significant 

change factor in global poverty reduction and innovation but are 

also insatiable centers of consumption and waste.

Emotionally and environmentally, these mass ideas, actions, 

movements of people, production processes, and the titans of 

political and consumer power that house them, are so huge that 

no single image can define their influence. So I have endeav-

ored to create new visual languages within which I can com-

municate a deeper truth. The result is four separate projects—

BRICS, EXODUS, STADIA and TIMEOUT—each of which depict 

landscapes without horizons, built from a myriad of perspec-

tives, each one familiar to the inhabitants of these environments 

and yet intriguingly new. These images mirror the multiple 

patterns of migration that feed the human will to conquer and 

adapt in the name of the future.

—Marcus Lyon

LensCulture  |  lensculture.com
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1 Dubai, UAE (2010).

Liberty Road, Houston, Texas, USA (2014). 
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London, UK (2010). 

West Lamma Channel, South China Sea 

(2011).

Hong Kong, China (2010).

The Shack City, Cape Flats, South Africa 

(2011). 

Pudong, Shanghai, China (2010). 

Damascus, Syria (2009).
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Marja Pirila 
Finland

marjapirila.com
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Interior/ Exterior

The idea of embarking on the “Interior/Exterior” project was a 

nocturnal inspiration in 1996, after seeing some black-and-white 

images of Abelardo Morel in a photo magazine. I saw how in 

a room converted into a camera obscura, I could capture an 

image of a person, that person’s room and the view from the 

window—what an all-encompassing method by which to repre-

sent a person’s living environment!

The originally documentary idea soon expanded in a new 

direction. The pictures began to form not only a person’s living 

environment but also to constitute an excursion into their mental 

landscape: reflections of memories, reveries, fears and dreams.

Working on this series was like taking photographs for a family 

album: visitations to people and also to myself. To take the 

pictures, I transformed people’s rooms into camera obscura. 

In each room, I covered the windows with blackout plastic and 

created a small hole, on which I placed a simple convex lens. 

Suddenly, the view outside the window was reflected upside 

down into the room, forming a dreamy, layered space. Finally, 

I photographed the reflection and the occupant of the room 

using a conventional camera.

In camera obscura darkness, silence and slowness compel 

one to contemplate the world in a novel way, from new angles. 

When the space transforms into a ”dark room,” it conjures the 

core and magic of photography again and again. That is when I 

feel most acutely that I am working with light.

“Interior/Exterior” is my most extensive and long-lasting project 

accomplished using the camera obscura method. Thus far, I 

have worked on this project in Finland, Norway, Italy and France. 

The work continues.

—Marja Pirila

LensCulture  |  lensculture.com
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Anu, Tampere, Finland, 2004. 

Reilika and Reno, Tampere, Finland, 2002. 
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Room in the Attic, Nauvo, Finland, 2002. 

Iris, Tampere, Finland, 2002. 

Kaarina, Tampere, Finland, 2004.

Sara, Tampere, Finland, 2013.

Tytti, Liminka, Finland, 2013. 

Iris, Nauvo, Finland, 2004. 
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London, United Kingdom

marcuslyon.com
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Cadets

Throughout Europe, the military academies are the guarantors 

of military tradition and of the ancient values attached to the 

army.

Even though they are deeply tied to the idea of nation and 

homeland in the countries they belong to, the military acade-

mies also represent a bridge between the European people.

For more than 200 years, Europe has had an important tradition 

of military schooling, where the officers-to-be are trained. These 

academies have a prestigious history and claim to be the guar-

antors for soldierly honor and strictness. Each of these acade-

mies offers its own strong identity marked by history. In a united 

Europe, they are now seldom opposed, and more frequently 

opening to one another.

Long-interested in the quest for a European identity, particularly 

in his work “Seeuropeans,” Paolo Verzone takes portraits of the 

cadets from the most important academies on the continent.

In Verzone’s eyes, the officer cadets are a symbol of the link 

that exists between their schools’ traditions and histories as well 

as the united European future they carry.

—Catherine Sauvat

LensCulture  |  lensculture.com
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1 Cadets walking on the terrace of the Italian 

Air Force Academy.
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Cadet at the Royal Military Academy in 

Breda, Netherlands. 

Cadet in training at the General Jonas Ze-

maitis Military Academy. Vilnius, Lithuania, 

February 7, 2012. 

Dutch Royal Military Academy in Breda, 

Netherlands, December 18, 2013. 

Cadets at the Hellenic Naval Academy in 

Pireaus, Greece. 

French Naval Academy at Lanveoc-Poulmic. 

July 4, 2013. 

Cadets stand at attention in a Neoclassi-

cal-style auditorium at the Belgian Royal 

Military Academy. Brussels, Belgium, April 

12, 2013. 
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Tommy Trenchard 
Freetown, Sierra Leone

tommytrenchard.com

Exposure Awards Annual 2014  |  Tommy Trenchard

Ebola in Sierra Leone and Liberia

When Guinea reported its first few cases of Ebola in March 

2014, few took it seriously. Nine months later the outbreak had 

infected over 17,000 people and sent shock waves around the 

world, undermining regional development gains that had been 

made, painstakingly, over the last decade.

In Sierra Leone, my home for the past two years, Ebola has tak-

en over every part of life. People talk of little else. And with case 

numbers still rising, it looks set to continue that way for some 

time to come. These pictures, from Sierra Leone and Liberia, 

span the duration of the outbreak and aim to give a sense of the 

tragedy that is unfolding.

—Tommy Trenchard

LensCulture  |  lensculture.com
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1 A man looks on as members of a burial 

team prepare to collect the body of his next 

door neighbor who is thought to have died 

from the virus.
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Men in the village of Komende Luyama, 

Sierra Leone stand by the forest grave of 

a woman who died of Ebola. Off camera, 

another person is being laid to rest. 

In Kenema, Sierra Leone, the body of 

a young woman is sprayed down with 

chlorine after she died in an Ebola holding 

center. 

Isatu Tarawalie died of Ebola in September, 

in the village of Yeli Sanda, Sierra Leone. 

Since then, her room has unused by the re-

maining family members as they are afraid 

of catching the disease. 

A burial team prepares to enter the house 

of a woman who died of Ebola in Kissi 

Town, Sierra Leone. While the disease has 

slowed down in the east of the country, it 

continues to rage in the north and west. 

By August, the situation in the Liberian 

capital of Monrovia was becoming dire. 

Government attempts to quarantine the 

West Point slum led to rioting and the death 

of the 15 year old Shackie Kamara. Shackie 

was was shot in the legs by security forces 

during the unrest. 

British troops onboard Merlin helicopters 

drop food to villagers on the Turtle Islands 

in southern Sierra Leone. By December, 

millions of people were either under quar-

antine or dependent on food aid. 
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Karen Lunney 
Brisbane, Australia

karenlunneyphoto.com
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Dante’s Inferno

Forced to find new river crossing points, the wildebeest de-

scend into individual despair and collective chaos. Fast currents 

and steep banks all but deny escape onto the tree-covered far 

side. New arrivals try unsuccessfully to scramble over the lead 

group that cannot climb quickly enough onto the available dry 

ground. Within minutes, the riverbank is lined with drowned 

wildebeest that will eventually be marooned on rocks well 

downstream where the vultures and crocodiles are waiting.

—Karen Lunney

LensCulture  |  lensculture.com
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1 Dante’s Inferno.
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Andrea Schuh 
Cologne, Germany

500px.com/AndreaSchuh
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Man vs. Light

On the streets of Cologne, Germany.

—Andrea Schuh

LensCulture  |  lensculture.com



SINGLE IMAGE FINALIST

Agnieszka Rembacz 
Warsaw, Poland

agnieszka-rembacz.com
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Separately

“My portraits are more about me than about the people I photo-

graph” 

—Richard Avedon

I specialize in portraits of people, both in their natural surround-

ings as well as in arranged situations. Encountering another 

person in front of the lens of my camera is a wonderful oppor-

tunity. The subject has the chance to express themselves and I 

have the opportunity to be with people and to get to know them 

better. I particularly enjoy using only the natural, ambient light, 

because it requires mindfulness and concentration. By only 

using natural light, I do my best to ensure that every photograph 

is thought out and highly involved, bringing both the subject and 

myself into the creative process.

—Agnieszka Rembacz
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Maxim Korotchenko 
Astrakhan, Russia

facebook.com/maxim.korotchenko
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Diving

I was invited as a photographer to take a look at the new diving 

pool in our city. It was lucky to catch such unusual light condi-

tions along with the arrangement of people.

—Maxim Korotchenko

LensCulture  |  lensculture.com
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1 The Diving. A moment at the diving pool. 
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Annika Haas 
Tallinn, Estonia

annikahaas.com
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Kaido

In a small provincial village in Valga County, Estonia, lives an 

eight-year-old boy named Kaido. Kaido is a very special boy. De-

spite having inherited a life-long skin disorder called ichthyosis, 

Kaido has learned to live with his disease and still be positive 

and self-confident. His condition causes rapid regeneration of 

the cells of skin’s corneal layer, thereby slowing down his skin’s 

natural shedding process. Although the disorder is incurable, 

the condition can be controlled with frequent bathing and by 

applying cream.

The boy’s grandmother, Vilve, has taken care of him since his 

mother died in 2011. Unfortunately, their home was lacking suit-

able washing facilities necessary for Kaido, whose skin needs 

special care. Since they had no bathroom, the 8-year-old boy 

was forced to bathe in a small plastic tub intended for babies.

Kaido told the story of his life on a popular Estonian TV show 

called “Ringvaade.” His sincerity and bravery moved the viewers 

so much that the Estonian public organized a collection to build 

him a new bathroom. As the donations came pouring in, the 

effort raised money not only for a new bathroom but finally for 

a brand new house! Kaido’s new home was built with all the 

facilities necessary for a person with ichthyosis.

—Annika Haas

1 Kaido—ichthyosis vulgaris. 
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LensCulture has become one of the most 
authoritative resources for contemporary 

photography. We are committed to discovering 
and promoting the best of the global photography 

community. We look for exciting work from every 
continent, and from diverse points of view: 

documentary, fine art, nature, photojournalism, 
activism, street photography, poetic, personal, 

abstract and human. Throughout the year, 
LensCulture hosts international photography 

competitions, which are designed to discover, 
reward, and promote talented, new, emerging and 

established photographers and multimedia creators 
from around the world.
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