


Ever since the first cave paintings, people have felt a strong 

compulsion to tell stories with pictures and to make them 

come to life in the minds of their audiences.

In the 21st century, we believe photography is absolutely 

the most universal language on the planet. Photography is 

commonly practiced and understood by people from greatly 

diverse backgrounds and cultures — and shared worldwide via 

the internet, photobooks, magazines, exhibitions, and more. 

Pictures have the power to transcend differences and allow 

people to communicate with stunning directness to others 

across the boundaries of language, age, gender, education 

level and other socio-economic divides.

LensCulture’s Visual Storytelling Awards 2014

So, in this age when photography is proliferating — who 

are the people who are using this visual language to tell 

unforgettable stories with great fluency, power and nuance? 

Which photographers around the world are elevating visual 

storytelling to new levels of sophistication with artistic, 

intellectual and emotional impact?

Discovering the great visual storytellers of today was our goal 

with these Awards — and we are delighted to share with you 

these 25 masters of the medium.

The pages of this book represent only a fraction of each of 

the full narratives, so we urge you to follow up on the stories 

that pique your interest by seeking out the full features on our 

website. Each of these winners has been published online at 

LensCulture.com, which includes extended coverage of their 

work and the remarkable, inspiring stories they decided to 

create and share with us.

Enjoy!

– Jim Casper, Editor-in-Chief, LensCulture



Lens Blog Co-Editor

The New York Times

New York City, USA

A founder of Lens, The New York 

Times’s photography blog, James Estrin 

has been its co-editor since it went 

online in May 2009. He writes several 

pieces a week for Lens. He is a Senior 

Staff Photographer for The New York 

Times, and was part of a Pulitzer Prize 

winning team in 2001. In addition to 

photographing, editing and blogging, he 

is a writer for the Times and produces 

audio and video for nytimes.com.

lens.blogs.nytimes.com

Director of Photography

Geo France

Paris, France

Magdalena Herrera is presently the 

Director of Photography at GEO 

magazine, France. Before GEO, 

Magdalena worked as Art Director 

and Head of Photography at National 

Geographic France. Based in Paris, 

Magdalena has an academic background 

in art history and aesthetics, earning an 

honors degree at the Sorbonne before 

starting her career as a photographer 

and graphic designer. Teacher at 

Sciences Po / École de journalisme, 

Paris. Tutor at photographic seminars 

and workshops around the world. Finally, 

she is also a master at the Northern 

Lights Masterclass in Groningen, The 

Netherlands.

geo.fr

James Estrin Magdalena Herrera
Founder

Dewi Lewis Publishing

Stockport, UK

 

 

Dewi Lewis established his publishing 

house, Dewi Lewis Publishing, in 

1994. Its list incorporates major 

international photographers alongside 

emerging talents. He works in close 

collaboration with a number of European 

publishers and is a founding member 

of the European Publishers Award for 

Photography, now in its 21st year. He also 

acts as a jury member for several major 

competitions and as a portfolio reviewer 

at innumerable international photography 

events. He was a ‘Master’ for the 2009, 

2010 & 2011 World Press Photo Joop 

Swart Masterclasses.

dewilewispublishing.com 

Dewi Lewis
Curator, Editor, 

Festival Organizer, Gallerist

Tokyo, Japan 

Yumi Goto is an independent 

photography curator, editor, researcher 

and consultant who focuses on the 

development of cultural exchanges that 

transcend borders. She is a founder of 

the REMINDERS PROJECT and curator of 

the Reminders Photography Stronghold 

Gallery and Photobook Store in Tokyo. 

She is a Prix Pictet Photography Prize 

nominator, 2012 MAGNUM Emergency 

Fund nominator, Photo City Sagamihara 

Asia Prize nominator and a founder 

and curator of the Asian Women 

photographers showcase.

 

reminders-project.org/rps 

Editor & Publisher

LensCulture

Paris, France

Jim Casper is the founding editor and 

publisher of LensCulture, one of the 

leading destinations for contemporary 

photography from around the world. As 

an active member in the contemporary 

photography world, Casper organizes 

annual international photography 

portfolio review events, curates arts 

exhibitions, writes about photography 

and culture, lectures, conducts 

workshops, serves as an international 

juror and nominator for key awards, 

and is an advisor to arts and education 

organizations. He serves on the board 

of directors at SPE, the Society for 

Photographic Education, the world’s 

largest association of photography 

educators. 

lensculture.com

Yumi Goto Jim Casper
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GR AND PRIZE WINNER  DOCUMENTARY CATEGORY

Glenna Gordon
Brooklyn, USA

www.glennagordon.com

Visual Storytelling Annual 2014  |  Glenna Gordon

Abducted Nigerian School Girls

In her school notebook, Hauwa Nkeki wrote a letter to her 

brother: “Dear Brother Nkeki, Million of greetings goes to you 

thousand to your friend zero to your enemies.” On another 

page, she lists the names of her friends who are “good” girls, 

“stupit,” and “on top table” — the very best.

Hauwa is one of the nearly 300 girls who were kidnapped by 

the Islamic militants Boko Haram on April 14 from their school 

in Chibok, a remote village in Northern Nigeria. Boko Haram’s 

name translates roughly to “Western Education is sinful.” The 

group believes that girls shouldn’t be in school and boys should 

only learn the Koran.

For the past few years, Boko Haram has been burning villages 

to the ground, using forced recruitment and carrying out an 

ongoing insurgency. Thousands have died and the region has 

been devastated. No one took much notice before the girls 

were kidnapped.

In May 2014, a hashtag campaign (#BringOurGirlsBack) became 

viral on Twitter and swept the globe. Within a week, it had 

attracted over 2 million tweets. A media frenzy began and cov-

erage of the protests was extensive. But the thing that’s been 

missing from most of the coverage is the girls themselves.

Of course, the girls are missing from my photos too. Despite 

their absence, I have endeavored to show the girls as best I can. 

Since we can’t understand the things we can’t see, I wanted to 

do my best to make the girls visible.

For example, the girls’ school uniforms make them real, distinct 

individuals. One was made in a hurry, with messy stitching and 

different color threads. Another was utilitarian. A third uniform 

was especially dirty and threadbare. It’d been stitched again 

and again at the sides—torn and repaired, probably the only 

uniform she had.

In her school notebook, Elizabeth Joseph wrote the definition 

of the word “government”: “the word ‘government’ suggests 

different thing to diffen people. When we use the term “nigerian 

government” we usually mean the sum total of people and 

institution that make and enforce law within nigerian.” The cover 

of the notebook is lime green, yellow, purple and blue. There’s a 

silhouetted girl blowing a bubble.

The Nigerian government failed Elizabeth and the other girls of 

Chibok. This is just one tiny piece of their story.
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Chibok girls’ school uniforms. One was 

clearly made in a hurry, with messy stitching. 

Another was well-made but utilitarian. The 

last was especially dirty and threadbare. It’d 

been stitched again and again at the sides—

torn and repaired, it was probably the only 

uniform she had.

Photos of the kidnapped Chibok Girls. The 

photos courtesy of their families. Top row 

left to right: Yana Pogu, Rhoda Peters, Saratu 

Ayuba, Comfort Bullus, Dorcas Yakubu. Bot-

tom row left to right: Hauwa Mutah, Hajara 

Isa, Rivkatu Ngalang. 

1

2



1
LensCulture  |  lensculture.com

1 Hajara Isa is one of more than 200 girls who 

was kidnapped from a school in Chibok in 

Borno State on April 15 by Boko Haram, a 

terrorist group in northern Nigeria. Schools 

in the area had been shut down due to Boko 

Haram attacks but the girls had returned to 

sit for their final exams. 

2

3

Dorcas Yakubu is 16 years old. Her parents 

describe her as a shy girl who loved eating 

tuwo (a local dish). The cover of her note-

book has the Eiffel Tower on it.

Dorcas’ toothbrush, which was left behind. 

2
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Another article of clothing from Hauwa 

Mutah.

Hauwa Mutah wants to be a biochemist. She 

is the sixth of nine children. Her favorite sub-

jects are geography and English. She slept 

on the bottom bunk in her dorm.

The skirt from Monica Enoch’s sports uni-

form. Monica, 18, loves singing. Her father 

is a pastor. Her friend Saratu escaped an 

attack from Gambaru, another village near-

by, but lost her family and came to live with 

Pastor Enoch and Monica. Both girls were 

among the more than 200 girls who were 

kidnapped.

1 Dorcas draws hearts on the first page of her 

notebook. 
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Monica’s shoes, that were left behind. 

Margaret “Maggie” Pogu, 16, loves playing 

with her friends. Her father is a teacher in 

Chibok.

Hauwa wrote in her notebook, “Dear Brother 

Nkeki, Million of greetings goes to you thou-

sand to your friend zero to your enemies”. 

3 Hauwa Ntaki wants to be a nurse or maybe 

an economist. She was third in her class. 

She loves volleyball. Her school notebook 

includes a letter to her brother and notes on 

the solar system.

4
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Here, Hauwa lists the names of her friends 

who are “good” girls, “stupit” (i.e., stupid), 

and “on top table” — the very best. 

On another page, she writes the lyrics of a 

song in Hausa, the local language, about 

how men shouldn’t abuse women and 

should appreciate them. She also doodles 

something, perhaps suggestive, which she 

then crosses out.

Elizabeth Joseph’s brother said that she 

liked to play hide and seek. She also liked 

reading her Bible by lantern.

2 Comfort Bullus is one of more than 200 girls 

who were kidnapped from the school in 

Chibok. 
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GR AND PRIZE WINNER  PHOTOJOURNALISM CATEGORY

Michaël Zumstein
Vevey, Switzerland

www.michael-zumstein.com/fr

Visual Storytelling Annual 2014  |  Michaël Zumstein

Terror and Tears in the Central African Republic

In March 2013, the Muslim-dominated Seleka rebel movement 

seized power in Bangui, bringing the corrupt regime of François 

Bozizé to an end.

But a reign of terror ensued for weeks as soldiers backing the 

new president, Michel Djotodia, led a wave of violence and 

looting targeting Christian communities.

Michaël Zumstein has made a number of trips to the Central 

African Republic, the first in September 2013, when he wit-

nessed violent attacks on Christian civilians. Zumstein was also 

there when the Christian self-defense militia, called Anti-Balaka, 

gained control and consequently the Muslims were forced to 

flee.

These photographs stand as a record of the unprecedented 

violence that continues unabated to this day.

2

1
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These men claim to be members of the An-

ti-Balaka movement, which fights the former 

Seleka. They pose with guns in the main 

street of Njoh. Central African Republic, 

Njoh, 24 September 2013.

A member of a self-defense group (An-

ti-Balaka) poses with his gun in the bush 

near Bossangoa. Central African Republic, 

Bossangoa, 29 September 2013. 

3

General Issa Israël (center), commander of 

the former Seleka forces in Bossangoa, pos-

es with two of his soldiers. Central African 

Republic, Bossangoa, 28 September 2013.

3
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1 On the path which links up Bossembele 

to Bossangoa, in the destroyed village of 

Bakota, the village storehouse has been 

burnt during the fights between former 

Seleka soldiers and a self-defense group of 

villagers. Central African Republic, Bakota, 

24 September 2013. 

In the Combattant district, a mostly Christian 

area, a group of men celebrate the return of 

Alexandre Ferdinand N’Guendet. N’Guendet 

is the President of the CNT (Central African 

Republic’s Transitional Assembly). Central 

African Republic, Bangui, 11 January 2014. 

In the Christian district of Boy Rabé, a 

woman cries after the death of one of her 

relatives during the clashes between the 

soldiers of the former Seleka and the An-

ti-Balaka militiamen who came in to take the 

capital. Central African Republic, Bangui, 07 

December 2013.

Alexandre Ferdinand Nguendet’s bodyguard 

poses after a speech at the bishop’s palace 

refugee camp. Central African Republic, 

Bangui, 13 January 2013. 
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Members of the “Mouvement de Revolte 

des Forces Armées Centrafricaine pour le 

Peuple” during a military instruction in a 

school of a village, in the outskirts of Bangui. 

Central African Republic, 15 December 2013.

A French soldier of the Sangaris Operation 

patrols the Castro district. Central African 

Republic, Bangui, 16 December 2013. 

4

A dead man’s body at the entrance of the 

Christian district of Boy Rabé, after the 

clashes between the soldiers of the former 

Seleka and the Anti-Balaka militiamen. Cen-

tral African Republic, Bangui, 07 December 

2013.

In the IDP camp located near the airport, 

almost 30,000 people have come for refuge. 

They have fled clashes between former 

Seleka soldiers and the Anti-Balaka militia-

men. Central African Republic, Bangui, 13 

December 2013.
4

3



Visual Storytelling Annual 2014  |  Michaël Zumstein

1

2

LensCulture  |  lensculture.com

1

2

4

5

6

Next to the United Nations roundabout, a 

man holding grenades was arrested by the 

African-led International Support Mission to 

the Central African Republic (MISCA) Forces 

of Burundian. Central African Republic, Ban-

gui, 12 January 2013. 

The former residency of Emperor Jean 

Bedel Bokassa has been constantly looted 

since 1996. Young recruits, abandoned by 

the Seleka during their training, are waiting 

to join the regular army. A young man poses 

with a wooden weapon. Central African 

Republic, Berengo, 26 January 2014.

3

At the kilometer point N°47, Arthur cries 

as he talks about the violent clashes that 

took place between the communities. This 

fighting forced him to leave his village in the 

region of Bouali. Central African Republic, 

Bouali, 04 December 2013.

At the kilometer point 13 (PK13), inhabitants 

of the district, helped by Anti-Balakas militia-

men, have looted and burnt the entire dis-

trict of Bégoua. A young man, happy about 

the looting, passes in front of a burning shop 

owned by a Muslim shopkeeper. Central 

African Republic, Bangui, 22 January 2014. 

At the kilometer point 13 (PK13), French 

soldiers came into the district of Bégoua 

in order to evacuate a group of Muslims. 

The Muslims had gathered in a house after 

the looting of their district by Anti-Balaka 

militiamen. Central African Republic, Bangui, 

22 January 2014. 

Oubangui River near Bangui. Central African 

Republic, Bangui, 21 September 2013.
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GR AND PRIZE WINNER  PERSONAL STORIES CATEGORY

Michal Solarski & Tomasz Liboska
London, UK & Chorzów, Poland

www.michalsolarski.com & www.facebook.com/tomasz.liboska

Visual Storytelling Annual 2014  |  Michal Solarski & Tomasz Liboska

Cut It Short

Tomasz and I come from a little town of more or less four 

thousand people, in the southern edge of Poland. This is the 

place where twenty years ago, both of us were coming of age. 

It was nothing unusual: growing up is a process everyone goes 

through and there are certain things we all must encounter and 

discover at some point or another. People of a certain genera-

tion find themselves going through the same fads and trends. 

Fashion and politics enter our awareness at roughly around the 

same time. Basically, we all grow up.

When we were growing up, it was the early 90’s. If you really 

wanted to be cool, there was only one way—you had to declare 

war on your hairdresser, wear anything stripy and dive into the 

very depth of the Grunge revolution.

Back then, all that counted was our friendship and our dreams. 

In those days, when we were listening to another new CD and 

somewhere in between the first and second bottle of cheap 

wine, we could feel that absolute certainty of having our lives 

under control. But those moments were few. By the way time 

we had really learned the rules of the game, it was over. We 

happened to choose different schools. We went to visit the 

hairdresser from time to time. Indeed, both of us went to find 

our own happiness far from the little town we once used to call 

“home.”

Today, the two of us have returned to the familiar place, but this 

time as adults. In our place, we found Dominik and Marek, two 

Polish teenagers much like ourselves (those many years ago). 

With their help we are trying to reconstruct the past events of 

our lives. Slowly, we have eased our way back into the game...

The title “Cut it Short” refers to the old tradition in Slavic cultures 

called ‘Postrzyzyny.’ Young boys have their hair cut in order 

to enter society. It is a ‘coming of age’ of sorts. These photos 

represent an autobiographical story, a story about transition 

between boyhood and adulthood, about friendship, about the 

passing of time.
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Sleeping at the train station in the town of 

Goleszow, in southern Poland. 

After their first sexual encounter. 

1

2
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Foggy morning. 

Riding the scooter. 

5

1

2

On the train during the school holidays.

School sweetheart. 

A place to hide.

5
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Masturbation. 

After the fight.

3

4

5

Birds. 

Cutting hair. 

Night dive. 

3

4
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GR AND PRIZE WINNER  FICTIONAL NARRATIVES CATEGORY

Kirsty Mitchell
London, UK

www.kirstymitchellphotography.com

Visual Storytelling Annual 2014  |  Kirsty Mitchell

Wonderland

”Wonderland” began in the summer of 2009 and has now been 

running for over 5 years. It is created in memory of my mother, 

who died in 2008 of cancer.

My mother was an English teacher and literature was her 

passion. Of course, there is too much to write here, but follow-

ing her death, I suffered severe depression and found myself 

retreating to an alternative existence through the portal of my 

camera. This escapism grew into the concept of creating an un-

explained storybook without words, dedicated to her, that would 

echo the fragments of the fairytales she read to me constantly 

as a child.

The characters were not a recreation of anything that already 

existed; this was my own personal Wonderland. The scenes 

and images are hybrids, born from the pages of original book 

illustrations, mixed up with dreams and the underlying sadness 

of my adult grief. I wanted to create pictures that people would 

project their own ideas on to, and lose themselves in, each 

being a visual fable within their own right.

As the months passed, a story evolved and I pushed the con-

cepts further. Two years later, I found myself in the midst of cre-

ating the equivalent of a feature film, told through a series of still 

photographs. I began struggling with the increasing demands of 

the project. Thus, in December 2011, I left my 11-year career as a 

fashion designer and dedicated my future to finishing the series 

and producing a book and exhibition.

Now, I am just two pictures from the end of the final collection 

of 76 photographs. This selection of photographs represents 

only the footnotes of the larger story. The overall narrative is 

about Katie. At the start, we witness Katie’s escape from reality 

through the pages of a story book. She then journeys through 

the different seasons and lands of the project. Her journey lies 

parallel to the stages of my own grief in the real world.

1 The Secret Locked In The Roots Of A 

Kingdom. This shot features a 3-foot tall wig, 

which was hand-made by me. July 2013.

LensCulture  |  lensculture.com
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The Distant Pull Of Remembrance. The 

wings were made by me, as was the body 

painting. Summer 2012.

1

4
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The Stars Of Spring Will Carry You Home. 

Spring 2013.

The Last Dance Of The Flowers. The set was 

made from over 1,000 wild flowers which 

were cut and assembled in the six hours 

before sunset. Summer 2013.

2 Once Upon A Time. This scene depicts the 

heroine of the story falling through a pile of 

books as the opening sequence for her long 

journey ahead. August 2009.
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Gammelyn’s Daughter. Summer 2011.

Gammelyn’s Daughter, A Waking Dream. 

Summer 2011.

The Lavender Princess. Summer 2009. 

The Storyteller. I waited an entire year after 

discovering this location for the flowers to 

return. The costume and book throne are all 

real and true scale. They were hand-made 

by me and a few assistants. The headdress 

is covered in hundreds of fresh bluebells 

that were cut and sewn the night before the 

shoot. May 2010.

3

4
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Gaia’s Spell. For this shot, I had to wait one 

year for the flowers to bloom. During that 

time, I built the boat in my garden. I then 

designed the 9-foot dress. Everything in this 

picture is its true size and color. Everything 

was taken to the site in a truck. April 2012.

3

She’ll Wait For You In The Shadows Of Sum-

mer. Following on from the previous picture, 

we return to the same scene in which 1,000 

years have passed. The ghost of Gaia has 

been left tied to her galleon, abandoned in 

the forest. The boat was taken to the woods 

six months before the shoot so that it could 

become overgrown by nature. July 2013.

Let Your Heart Be The Map. This deeply 

emotional portrait shows the story’s heroine, 

Katie. November 2012.
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Gaia, The Birth Of An End. The picture is 

about the rebirth of the character Gaia in 

the Wonderland story. The scene depicts 

the release of human energy after death. 

Everything in this photo was hand-made—

the headdress and necklaces took about 2.5 

months to make. July 2013.

5

4 The Journey Home. This deeply personal 

image represents a turning point in series, 

where the heroine Katie decides to turn her 

back on the fantasy of the world she is in 

and begin the long journey home. The cloak 

was made by myself from hundreds of bright 

leaves. November 2012.

4
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1 The Ghost Swift. The costume for this 

character was made from hundreds of tiny, 

paper-cut butterflies and moths. The shoot 

was done in the roots of a fallen tree, in the 

woods near my home. 2012.
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The White Queen. The White Queen was 

one of the most elaborate costumes in the 

whole Wonderland series. It was made using 

240 fine wooden fans sent from China. The 

necklace, lace nails and the key prop in her 

hands were made from animal bones and 

antique carvings. October 2011.

The Queen’s Armada. October 2011.

The Fade Of Fallen Memories. This photo 

forms part of the closing sequence. In it, the 

heroine uses the queen’s key to unlock the 

door from her fantasy world, allowing her 

to return home after five years of traveling. 

It took 16 hours to build the set on location 

and produce the single, final shot. For exam-

ple, the ‘snow’ was created using over 100 

bags of flour, white spray paint and wood 

pulp.

4

5

2 The Faraway Tree. The ships in the picture 

are solid steel and were based on the illus-

trations of one of my favorite story books 

read to me by my mother. October 2011.



GR AND PRIZE WINNER  OPEN CATEGORY

Daesung Lee
Seoul, South Korea 

www.indiphoto.net
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Futuristic Archaeology

Desertification in Mongolia

Nomadic life has been central to traditional Mongolian culture 

throughout history. Even with recent changes brought about by 

urbanization, 35% of Mongolians are still living a nomadic life. 

These people depend on vast, open land for survival.

Pursuing a traditional way of life is becoming increasingly diffi-

cult. Most basically, the land itself is transforming. According to 

a survey done by the Mongolian government, around 850 lakes 

and 2,000 rivers and streams have dried up. A consequence of 

this loss of water is the desertification of the Mongolia coun-

tryside. As much as 25% of the country’s land has turned into 

desert over the past 30 years.

Further studies show that potentially 75% of Mongolian terri-

tory is at risk of desertification. These environmental changes 

directly threaten the Mongolian nomadic way of life, which has 

been passed down from generation to generation for thousands 

of years.

This project is an attempt to recreate the museum diorama. But 

instead of making these in a studio, with models, I used actual 

people and their livestock in a real place—the desertified lands 

in Mongolia. The concept is that these people have been forced 

to go into a museum diorama for survival. To create the idyllic 

backdrops, I printed images on a billboard and then placed the 

billboard in line with the actual landscape’s horizon. 

By doing this, I hope to convey a sense that the lives of these 

nomadic people occurs between their (disappearing) reality and 

the virtual space of a museum. Indeed, in the future, I imagine 

that Mongolian nomadic life might only exist behind the velvet 

rope of an exhibition.

LensCulture  |  lensculture.com
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FINALIST  DOCUMENTARY CATEGORY

Adrien Tache
Montpellier, France 

www.adrientache.com

Visual Storytelling Annual 2014  |  Adrien Tache

West African Photographers

From 2012 to 2014 I was on the road all across West Africa. 

I rode in a Mercedes 911 (an old firefighter’s truck, borrowed 

from the moving photography school “Atelier Nomade.”) I met 

them everywhere: Mauritania, Guinea Conakry, Senegal, Mali & 

Burkina Faso. Them was photographers of all shapes, sizes and 

backgrounds.

Nowadays, digital photography is used (almost) all around the 

world. But these photographers are still equipped with old 

silver-based cameras, equipment dating from the 70s and 80s. 

In the words of Mohamed, a photographer from Mauritania, “We 

never had any photography training in our lives, we only learnt 

how to use our camera by ourselves, that’s why our pictures 

don’t look professional at all. Once everyone gets their own 

camera, they won’t need us anymore. Who knows, maybe they 

will shoot even better than us. We will disappear little by little 

and only the laboratories will remain, for the customers.”

Feeling that I was between two pages of African photography 

history, I wanted to immortalize them with their third eye, inside 

their kitschy studios or outside, during wedding or ceremonies. 

Pride, shyness, fun—hidden behind their lenses, each photog-

rapher had his own way of reacting, of looking at me, of holding 

his camera.

These photos are my way of showing the realities of a business, 

a way of life, an era that is almost over.

1
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Identity Card.

Inside Yagafal’s studio in Nouhadibou, 

Mauritania. Beside photography, he is also 

an archivist. 

3

4

“Studio Africa”, owned by Check Niang, in 

Nouakchott, Mauritania. 

Portrait of a Guinean photographer, with his 

old camera. 

4
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Studio in Burkina Faso, in a village near 

Ougadougou. 

Malian Bush photographer. 

Model Shooting in Merkala, Mali. 

Even a caravan can be a small studio! 

Inside a studio in Burkina Faso.

3 Portrait of a Senegalese photographer. 
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Love Radio Rwanda

The year 2014 marks 20 years since almost one million Tutsis 

and moderate Hutus were murdered in the Rwandan genocide. 

Although there were many contributing factors to the violence, 

virulent hate campaigns in the media played a central role in the 

genocide.

Today, on the same frequency that in 1994 incited the murder of 

the Tutsi ‘inyenzi’ (cockroaches), the radio soap “Musekeweya” 

broadcasts a message of reconciliation. The soap is immensely 

popular—every week, between 8:45 and 9:15 PM, millions of 

people tune in across the country.

The radiosoap seems to be a fairly normal soap at first, full of 

intrigues and villains and a “Romeo and Juliet” romance. But 

the soap is supposed to do more than just entertain; it is also in-

tended to convey to listeners how violence against other groups 

begins and how it can be prevented.

The photographs are part of a trans-media documentary called 

“Love Radio.” It is a collaboration with writer Eefje Blankevoort 

and documents the process of reconciliation in post-genocide 

Rwanda. Besides these photographs, the project consists of a 

web documentary, mobile Tap stories and an exhibition.

The project straddles the thin line between fact and fiction. At 

first glance it tells a linear, almost fairy-tale narrative. But a clos-

er look reveals the complex reality beneath. While in the soap, 

happy endings predominate, reconciliation in real life is rather 

more intransigent. After the gruesome killings, how can perpe-

trators and victims live with and love each other?

For more information, visit: www.loveradio-rwanda.org
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The recording studio where the radiosoap 

“Musekeweya” is recorded. Kimihurura, 

Kigali, Rwanda.

Ruseke village, Musambira, South Rwanda.

3 Fan-mail for the radiosoap “Musekeweya”. 
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Kimihurura, Kigali, Rwanda, 8:55 pm. 

Between Giheta and Ruseke villages, 

Musambira, South Rwanda. 

Kacyiru, Kigali, Rwanda, 9:04 pm. 

Kicicuro, Kigali, Rwanda, 9:07 pm. 

Kacyiru, Kigali, Rwanda, 8:55 pm.

3 Nyamirambo, Kigali, Rwanda, 9:08 pm. 
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Tent City, Lakewood, New Jersey

Tent City, located in Lakewood, NJ, has been home to up to 100 

residents for the past 7 years. Local residents have been calling 

for the closure of the camp since it began. The town succeeded 

in forcing out most of the residents by August 2014. Some were 

offered one year of rent-free housing in neighboring towns. 

Others were given $3,000 in cash to agree to leave town. The 

remainder were unable to accept either offer because of out-

standing arrest warrants.

The aim of my work was to provide an honest look at life inside 

the camp and thus better inform policy (being decided outside 

the camp). I wanted to make a document that can be used as 

a reference for people wanting to address the issue of home-

lessness. For those critical of the town residents, perhaps their 

position would be understood after seeing life in the camp. 

And yet for those who decided to relocate camp residents to 

residential neighborhoods without substance abuse or psycho-

therapeutic services, perhaps they will see that any solution is 

flawed unless it addresses the deeper psychological issues the 

camp residents are facing. Finally, for those who donated food 

and clothing to the residents, I hope they question whether or 

not they may be enabling the residents’ addictions.

While raising such questions, I wanted my work to emphasize 

the residents’ humanity and encourage people to become ac-

tive in advocating for the homeless—but to do so in a thoughtful, 

non-clichéd manner.
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Dawn smokes crack. John and Bear wait 

their turn. April 4, 2014.

Inside Tent City’s chapel Dave tries to calm 

Eve who has become upset after misplacing 

her vodka. March 8, 2014. 

1 Dawn and Bear keep warm around a 

homemade heater in Tent City’s “Town Hall.” 

March 7, 2014. 
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“Old Man Ron” screams as he undergoes 

withdrawal symptoms from alcohol. March 

28, 2014. 

Francine is upset that her son has moved 

to Georgia to escape her frequent relapses 

with substance abuse. April 4, 2014.

“Benny” injects heroin. May 3, 2014. 

Donated food and clothes are left to rot out-

side of Tent City’s chapel. The abundance 

of material aid has helped resident meet 

their basic needs but has also allowed them 

to spend any cash they have on drugs and 

alcohol. March 7, 2014. 

Eve tries to feed her husband Chris. After a 

night of partying, he is too sick to eat. April 

9, 2014. 

2 Andrew has been diagnosed with paranoia 

and schizophrenia. His pregnant fiancée 

Samantha is an alcoholic. The two use their 

smart phone to look up the effects that 

their various conditions could have on their 

unborn child. March 29, 2014. 
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monodramatic

“I’m hungry” 

“Let’s go out for lunch” 

“I have some work to hand in” 

“Well...” 

“It looks like it’s going to rain”

There are various selves. 

There might exist in a past those selves that were not selected 

at that time . 

They might be on their own now, maybe. 

Maybe somewhere, your self, completely different, exists—but 

it’s not really your self now.

In theater, there is a style known as “monodrama.” It usually 

involves just one actor, playing one character. I began with this 

method but I decided to push it further. I wanted to explore the 

meeting of many such singular selves.

What kind of world would it be, where there were many singular 

selves, together? I was curious.

This project incorporates graphic design and theater into my 

usual photographic practice. I wanted to harness the expressive 

power of theater in a still image.

Remember, there might be a past out there that is different from 

“your” now. But that’s because those other selves were not 

selected. Your other self might be in its own “now”, somewhere.

Maybe somewhere you are completely different—maybe some-

where you are not yourself...but a different self.
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<Cait sith>.

<the door>.

3

4
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<crowd>. 

<bind>.

<vortex>. 
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<streaming>. 

<whispers>.

<air>. 

<I’ve come to see you.>. 

<coin washer song>. 

3 <housing complex>. 
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Gitmo at Home, Gitmo at Play

“Gitmo at Home, Gitmo at Play” is a meditation on displace-

ment in the post-September 11 world. Almost 12 years after the 

U.S. Naval Base on Guantanamo Bay opened to house alleged 

enemy combatants in the “War on Terror,” 149 prisoners remain. 

More than half were cleared for release years ago. They are 

guarded by a force of thousands. Despite political pledges 

to close the prisons here, they continue to remain open. That 

which was intended to be temporary has become permanent.

The architecture on base aims to create a “normal” American 

atmosphere in a tropical paradise. But nothing here is normal. 

Everything is regulated, controlled, ordered. Military regulations 

prohibit photographing faces; any people depicted are turned 

away from the camera. How to tell the story of what is happen-

ing here without photographing people? My project was borne 

out of these very limitations.

To create a window into the lived reality for detainees and the 

military personnel who guard them, I looked for signs of life in 

both leisure and residential spaces, in graphic, formally com-

posed images. By looking away from the obvious subject—the 

barbed wire, the orange jumpsuits—these images of empty 

human spaces offer a new perspective on America’s response 

to September 11.
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Downtown Lyceum Movie Theater.

Seaside Galley. 

3

4

Compliant Detainee Media Room, Camp 5. 

Lateral Hazards Driving Range. 
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Barracks BBQ. 

Playground, Windward Side.

Smoke Break, Camp America. 

Government Property. 

Marble Head Lanes. 

3 Camp 6 Communal Area. 
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Syrian Refugees in Greece

As the civil war in Syria gets worse, day by day, the number of 

refugees constantly increases. Greece is the entrance point for 

Syrian refugees who try to reach Europe. Nowadays 80 percent 

of the refugees coming to Greece are from Syria.

Unfortunately, many of them never complete their trip. They 

drown in the Mediterranean sea.

In September 2014, a small boat with 49 Syrian refugees 

crossed the sea borders between Turkey and Greece. It was 

around 5 a.m. when the Greek Coast Guard identified a small 

boat floating towards Chios, a small island in the Aegean. It 

was easy to understand that the man in charge of the boat 

had no experience. At some point he took a dangerous twist 

trying to direct the boat towards an uninhabited island, Inousa, 

where only a Greek military outpost is based. The passengers 

were very scared and they refused the help of the Greek Coast 

Guard. They didn’t know exactly where they were. When the 

boat approached the Coast Guard ship, the refugees screamed. 

One of them held up a 4-month-old baby, asking the officers 

to not hurt their boat. Despite the attempts of the Greek Coast 

Guard officers, the small boat reached the uninhibited island. Its 

passengers disappeared into the morning fog.

I went after them, following the Greek officers. After long negoti-

ations, the refugees understood that this deserted place had no 

food or water to offer them. I followed them back to the Coast 

Guard ship and documented their first days in Chios.
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The passengers were very scared and they 

refused help from the Greek Coast Guard. 

They didn’t know exactly where they were. 

In every moment that the boat came near 

the Coast Guard ship, the people were 

screaming and freaking out. 

The Syrian refugees landed on an uninhab-

ited island in Greece, Inousa, which has no 

food or water.
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It was around 5 a.m. when the Greek Coast 

Guard identified a small boat floating 

towards Chios, a small island in the Aegean. 

There were 49 immigrants on board. 

A Syrian mother holds her 4-month-old baby 

just after crossing the sea border between 

Turkey and Greece by boat — arriving at 

Inousa, Greece. 

Immigrants on Inousa, identified through a 

thermal camera from the Greek Coast Guard 

ship. 
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The immigrants walking through Inousa, an 

uninhabited Greek island where only military 

forces operate. 

Immigrant children who have just landed at 

the sea port of Chios. They are still wearing 

their safety life jackets.

Syrian refugee mother with her children. 

They will be transported inside the refugee 

camp. Chios, Greece. 

“I have to feed my children. I want only a 

job to take care of my family,” said 44-year 

old Omar from Eritrea, after the afternoon 

prayer at the Port Authority. 

The Greek officers explained to the immi-

grants that they were in Greece and that the 

island was uninhabited, that there was no 

food and water.

3 Syrian refugees get in line and wait to be 

counted by the Greek authorities before 

they move toward Chios, a formal immigra-

tion island. 
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Imperial Pomp

In documenting a unique phenomenon, the German photog-

rapher Frank Herfort has journeyed to the most remote areas 

of the former Soviet Union. After the collapse of the regime, a 

strangely pompous architectural style sprung up throughout the 

new republic. It conflates the aesthetics of monumental Soviet 

architecture with the Western language of form seen in the 

twentieth century.

Frank Herfort travelled all over Russia for a photographic project 

that lasted several years, following the ideas of architectural 

photography and taking pictures of skyscrapers that had been 

quickly built after the collapse of the Soviet Union. The force 

and magnitude of these buildings appears bizarre, pompous 

and exotic; equally they evoke larger-than-life Soviet memorials. 

They express a longing for lost greatness and the ambition to 

go one better. Contextual contradictions however add another 

completely different grace note: the Russian residential build-

ings and faded idylls around the new constructions introduce a 

second level of meaning to the images, which poses questions 

and raises enigmas.

Frank Herfort’s photographs are personal invitations to explore 

self-contained worlds that startle with rich detail and vibrant 

color. Based in both Berlin and Moscow, Frank has made ex-

ploring the contrasts and contradictions of life in contemporary 

Russia a central focus of his artistic work. Whether situated in 

the austere, crumbling remains of Soviet society or the opulent 

homes of modern Russian oligarchs, the spellbinding results 

demonstrate a singular talent for documentary storytelling. 

These immersive environments intrigue, combining people with 

riveting places seemingly caught out of both time and context.

1

1

2

Triumph. Astana, Kazakhstan, 2012. 

Chelyabinsk City Tower. Russia, 2012.
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Strange Ball. Russia, 2014. 

Chess Center. Chanty Mansyisk, Russia, 

2012. 

Holiday, 2007. 

Consultation, 2011.

3 Ministry Buildings. Astana, Kazakhstan, 

2012. 
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Gold Fever 

Ghana has a rich history in gold. Its traditions in mining and 

trading gold are woven into the cultural, political and economic 

fabric of Ghanaian society. Indeed, one could say that the coun-

try was and is quite literally built on it.

Formerly called the “Gold Coast” under British colonial rule, 

gold has formed the backbone of the economy for the better 

part of a century. Today, the precious metal still makes up over 

80% of mineral export earnings and contributes nearly 40% 

to the country’s GDP. The consequence of this is that Ghana 

is particularly sensitive to movements in gold’s price and the 

repercussions run far deeper than mere fluctuations in portfolios 

or changes in the price of a necklace.

Ghana’s relationship with gold is complex and paradoxical. 

On the one hand, the industry is crucial to the health of the 

country’s formal economy. But on the other, production of the 

precious metal has had devastating long-term effects on the 

environment. This in turn has both direct and indirect adverse 

socio-economic repercussions, especially since an estimated 

70%-80% of the population rely on the land for their livelihoods 

in one form or another.

As such, Ghana’s health and success as a country and as a 

population is inextricably linked to its environment. So, the 

relentless pursuit of gold, while profitable in the short-term, 

is ultimately destroying the things that are most precious to 

Ghana. As long as the price of gold remains at the mercy of the 

emotional whims of the international investment community, the 

situation will remain unstable. Nevertheless, it is important that 

the Ghanian government try to implement measures that limit 

the damage and ensure that those who are reaping the rewards 

are also sharing their spoils.
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When the world’s markets went into free 

fall in 2008, the price of gold began a 

meteoric rise. Investments poured into the 

“safe haven” of gold. This virtual gold rush 

was mirrored on the ground in Ghana: tens 

of thousands of Ghanaians, lured by quick 

riches, turned to illegal, small scale mining. 

These photos were made at a galamsey in 

Kyebi, East Region, Ghana. Kyebi has been 

dubbed “the headquarters of galamsey.” 

Here, a young miner emerges from a pit 

covered in mud. His job is to carry buckets 

of placer deposit (which contains the gold 

ore) from the sifting machine out of the pit 

to be washed and mixed with mercury to 

extract the gold.

3 These mining operations are known locally 

as “galamsey.” In every direction, one can 

see another galamsey operation. The term 

literally meaning “gather them and sell.” 

Swarms of workers toil away under the op-

pressive heat and dangerous conditions.
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“It’s hard, dangerous work and I know that 

I can get hurt or sick—but it pays well and 

there are no other jobs for someone like 

me.” Kojo. 

Local women making palm oil in Obuasi, 

Western Region (off mine site). The city of 

Obuasi itself is essentially a shanty town, 

however living conditions on the mine site 

are far superior to those off site. 

An open-cast mine pit on the Iduapriem 

Mine site, situated 10km south of Tark-

wa. The mine employs a predominately 

Ghanaian workforce. Various large mining 

companies in Tarkwa region, including 

Idupriem, have been criticized in the past 

for displacing communities, destroying 

farmland, drying up water sources and inad-

equate diposable of waste material.

There is no panacea for this gold conun-

drum. However, as long as the price of 

gold is decided more by financial specula-

tors than by actual demand, there will be 

far-reaching effects on the countries where 

it is mined. Thus, for the time being, the 

future of responsible gold mining in Ghana 

appears bleak. 

Long after the machines leave, the land still 

bares its scars. The abandoned pits not only 

pose a physical hazard, they also contain 

toxic chemicals which leach into the soil 

and the stagnant water provides the perfect 

breeding ground for mosquitos, increasing 

the risk of malaria for surrounding commu-

nities.

3 The River Birim runs through the Akyem 

Abuakwa state and is the lifeblood of the 

Eastern Region. Mining operations use cy-

anide and mercury to wash the rocks in the 

area but the run-off has destroyed life in the 

river and damaged surrounding vegetation 

and soil. 
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Normally the window is covered by a piece 

of cloth. The door is locked and Ketut is left 

alone, all day, all night. His mother feeds him 

once a day. Any hope of achieving the na-

tional target of having the estimated 26,000 

Pasung victims across the country released 

by 2014 seems daunting.

Dr. Suryani, known as Bali’s Good Samari-

tan, found Ketut in 2011 where he had been 

locked up and chained in a dark smelly 

room since 2006. She started treating him 

and the family was able to release him from 

the chain, but fear of what he may do leaves 

the family with no choice but to keep him 

locked in a room, minus the chains.

FINALIST  PHOTOJOURNALISM CATEGORY

Ingetje Tadros
Broome, Australia 

www.ingetjetadros.com
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Caged Humans in Bali

When I walked into the room, I did not see a room. It was a cage 

and in that cage was a human being that had been stripped 

of her wings, her voice, her humanity. The first feelings that 

came to me as I entered this room, this cage, this holding pen, 

was that in the corner was another human — but one who was 

caged in many ways, mentally and physically.

I knew I had to capture this story because for me, my freedom 

is something I take for granted and I wanted to tell the story of 

how freedom for some of our fellow human beings is nothing 

but a dream. Perhaps by talking about it and showing it, we can 

move towards helping these prisoners. I hope that by bringing 

the human suffering of these victims of Pasung to the world, we 

can collectively do something to help.
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Now Ketut has been released from the chain 

for three years, however he is still being 

kept in a dark and filthy room, unwashed 

and fed once a day. He has been in this 

room now for the past eight years. 

Mila looked after her mentally ill mother and 

brother from a very young age and became 

mentally ill herself at the age of sixteen. Mila 

is now trapped by her own mental health, 

which leaves her laying in a small room, 

talking to herself. She is unfit to look after 

her family members who are also ill. Her 

mother is restrained in a small hut in a field 

behind the house.

Ari is now capable of washing himself, albeit 

in dirty conditions. Ari’s stepmother is his 

care-giver, as well as the care-giver of Ari’s 

sister and mother, who are also mentally ill.5
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Kadek has been chained and locked up by 

his brother who is afraid to release Kadek: 

“He is too aggressive.” Kadek was first 

restrained with a chain in 2004 but the log 

was added in 2013. 

Kadek sits in her own bodily filth smeared 

across the floor. Her room has no windows 

and thus no ventilation. Her door is made of 

metal sheet iron, with a little window. Out-

side, it is secured with a large padlock. 

Wayan’s room is two-by-three meters. There 

are no windows. Concrete floors and walls 

make up the room. She sleeps on the floor 

without a mattress. A chain still hangs in her 

room, even though she has been released 

after fourteen years of being in Pasung. 

Wayan is now on medication. The conditions 

under which all these people are kept would 

be considered inhumane, even for livestock 

in the West.

Kadek now lays in bed twenty four hours a 

day, seven days a week and has been doing 

so for the past ten years. Kadek no longer 

has the ability to walk due to the restraining 

process which has permanently affected his 

body. 

3 Kadek’s room has been her prison for the 

past twenty years. Her keeper is her father. 

He lets her out, sometimes, for brief periods 

in the afternoon. 
3
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Borderland 

In the late winter of 2012, I began to work on “Borderland,” an 

ongoing project deeply rooted in my personal history. Like a 

mirror of sorts, “Borderland” reflects my years of drifting and 

discovery in eastern and southern China. Perhaps more impor-

tantly, this work documents a life not dissimilar from my own 

childhood in suburban Guangdong.

I suffered through the death of my mother in 2006, when I 

was eighteen years old. I left home and found myself rapt in a 

nomadic state of being, traveling from city to city, documenting 

what I saw at a sensitive distance. In both physical and psy-

chological respects, this journey became a form of healing. I 

confronted and grew increasingly curious about issues of family, 

homeland, identity and existence.

The images I’ve captured for the past two years comprise my 

obsession with the boundaries between reality and imaginary, 

present experience and memory, isolation and belonging. I use 

both fiction and non-fiction as themes in my work to rebuild my 

self-awareness. With these tools I am seeking to represent a 

version of home, as well as find comfort in reconnecting with the 

past.

In this sense, “Borderland” is an intimate work of remembrance, 

tenderness and self-consolation—an intimate work that is 

simultaneously and continuously under the pressure of rapid 

urbanization in contemporary China.

1 2

LensCulture  |  lensculture.com

3

4

1

2

Landscape at Dusk, 2013.

Playground, 2012.

3

4

Man With Life Buoy, 2012.

Sisters, 2013. 
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Boys in Blue, 2012. 

Zou Behind the Window, 2012.

Man With His Dogs, 2012.
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Only Child 

When he was five, his daddy was hanged for murder.

When he was six, his mother left him on the steps of the orphan-

age.

Later, when he was much older, he tried to kill himself...and 

when it didn’t work the first time...he tried again.

This lost boy became my dad and I was his only child. He was 

my first love ... the man against whom I measured all others. It is 

only now, eight years after his death that I have come to under-

stand how much my sense of “normal” was colored by my dad’s 

dysfunctional past.

My childhood was a study in duality. Our relationship was a com-

plex two-step and I was never quite sure who was leading. After 

his two suicide attempts, the dynamic changed and I became 

the parent, he became the child.

And the dance began again.

I began this project eight years ago when my father’s death 

left a raw, open wound. Somehow I knew that over time, the 

weight of loss would ease, and I would be compelled to revisit...

to reassess...and to find the connections between that wounded 

man-child and the solemn little girl who became his lifeline.

As a photographer, I used to chase “other people’s” stories...that 

was until I realized that the stories I knew best were the ones 

already inside me, just waiting to be told.
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Cage. Unique Mixed Media.

Katsumi’s Eyes. Unique Mixed Media. 

3

4

Duality. Unique Mixed Media. 

Sleight of Hand. Unique Mixed Media. 
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Lost at Sea. Unique Mixed Media. 

White Lies. Unique Mixed Media.

3

6

4
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Only Child. Unique Mixed Media.

Too Many Pills. Unique Mixed Media. 

Words that Disappear. Unique Mixed Media. 

Don’t Go until the Song is Over. Unique 

Mixed Media. 



1 Emerald Mines. Colombia’s emerald pro-

duction, the largest in the world, has proved 

impossible to regulate. The central province 

of Boyaca supplies about 60% of the global 

output and 80% of the top-quality stones. 

In 1996, legally traded emeralds earned 

Colombia only $180m. Traders put the real 

value of Colombia’s “green gold” at $1.5 

billion a year. Thus, countless stones seem 

to disapper into the black market.
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On the Brink of Paradise 

Since 1948, Colombia has been continuously embroiled in civil 

wars. The first was between members of the Liberal and Con-

servative parties. From the 1960s onwards, there have been left-

ist guerrillas, right-wing paramilitary militias, and the U.S-backed 

Colombian military—an unsteady triangle which has resulted in 

an ongoing and seemingly unending conflict.

Among many other crises, systematic human rights abuses have 

forced millions to abandon their homes. According to a 2013 re-

port by the Norwegian refugee counsel, a full 12% of Colombia’s 

population (5.7 million out of 48.3) live as internally displaced 

people (IDPs). Every year, 150,000 people are added to this 

statistic. This figure gives Colombia the second-highest popula-

tion of IDPs in the world—second only to Syria. It has resulted in 

a continuous, largely silent and nearly invisible exodus from the 

countryside to the cities.

The 20 photographs shown here are part of a documentary 

project that deliberately avoids showing life in the cities. Span-

ning over a decade, It takes an in-depth look at the problems 

faced by people living in the countryside. It looks at isolated ar-

eas where the modern state is but a mere whisper on the radio. 

When the state finally does arrive, it first does so with big guns 

rather than with schoolbooks and medical equipment.

The project includes work both in color and in black and white. 

The latter pictures serve as a darker corner, documenting the 

work of the forensic teams in charge of unearthing the thou-

sands of victims of the ongoing civil war.
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Emerald Mines. In the early 90s, Colombia 

reached one of its many (fragile) peace 

agreements. In this case, the weak point 

turned out to be the lack of a disarmament 

clause. This allowed Boyaca (the emer-

ald-producing region) to become one of 

the most heavily armed in all of Colombia. 

This led to the so-called “Green War,” which 

devasted the area.

Cargueros. Mr. Mosquera inherited the 

profession of his father: carrying ill women 

from the local doctor to the better-equipped 

city hospital in Quibdo. The journey will take 

eight hours on wet, rugged and steep ter-

rain. Many of these “cargueros” suffer from 

chronic back pain; cases of umbilical hernias 

are not uncommon. Cargueros are said to 

be able to carry up to 90kg all day long.



1 Piangueras. Mrs. Besaida, at the age of 

65, goes daily to the mangroves for clam 

digging. On a good day, she manages to 

catch about 30 clams. This will net her about 

3000 Colombian pesos—1.5 USD. 

2

3

The War on Drugs. This coca lab was used 

to process coca leaves into a paste. To 

make 1 kg of paste (value: 1000 USD), you 

need approximately one hectare of land. 

Coca can be harvested four times a year. 

The lab above has been set on fire by the 

Colombian Army’s jungle battalion.

Anti-narcotics police, during a raid on a coca 

base laboratory. At this stage of the cocaine 

production, the local farmers that own the 

fields remain involved. After the paste has 

been made, it will be sold to the narco 

traffickers. They will process it into 99.9 % 

pure cocaine. 
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4 Near the village of El Guayabo, a farmer 

blocks the entrance to a farm. The riot 

police are attempting to take it over in the 

name of its (supposed) former owner. The 

family that will be evicted has been living in 

the farm and working the land around it for 

over two decades. 

5

5 Inspired by the Cuban revolution, a group 

of Colombians went to Havana to receive 

training in insurgent warfare. They returned 

to Colombia in 1964. Under the leadership 

of Fabio Vasquez Castano, they founded 

the National Liberation Army (ELN). Today, 

the ELN is the second biggest insurgency in 

Colombia, with an estimated 2,500 fighters.
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Penalty 

The series “Penalty” aims to create awareness about the prob-

lem of marine plastic pollution accumulating in world oceans. 

By using a single plastic object (a football), these photos aim to 

represent the issue on a global scale.

Each football was collected from beaches or oceans around the 

world and is captioned with the country or area where it was 

recovered.

The diverse range of 769 collected footballs is represented both 

by individual countries and overall collections made in particular 

areas of the world. A collection of 228 by one person shows an 

individual undertaking, the collaboration of nearly 90 members 

of the public around the world have helped to represent the 

project on a global scale.

Of course, there is no way of knowing exactly where the balls 

have travelled from and how long they have been in the ocean. 

For example, it is unlikely that a Manchester United ball found 

on the west coast of Australia has crossed all of the world’s 

oceans to get there—but how can we be sure? Each football has 

its own individual story that we will never know.
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Hong Kong.

Alaska. 

Ireland.

Guadeloupe. 
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Brazil.

One Man: 228 marine debris footballs, 

collected in Scotland from 23 different 

beaches by one man in just 4 months. 

Europe: 633 marine debris footballs col-

lected from 23 countries and islands within 

Europe from 104 different beaches by 62 

members of the public in just 4 months.

England.
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Destino 

Meaning both “destination” and “destiny” in Spanish, “Destino” 

portrays the perilous journey of undocumented Central Amer-

ican migrants along the network of freight trains in Mexico. As 

these vehicles lurch inexorably across the Mexican landscape, 

they head towards the promise of finding work in the United 

States. It is the odyssey of a generation of exiles across a land 

that is becoming increasingly dangerous, heading towards a 

precarious future—an option of last resorts. 

Unlike Mexican migration to the United States that dates back to 

the 1880’s, the unprecedented wave of Central American migra-

tion began a full century later as a consequence of bloody civil 

wars, U.S. Cold War-era intervention in the region and crippling 

international trade policies. Those regional conflicts left a legacy 

of drug and gang-related violence, a high incidence of domestic 

abuse and unrelenting cycles of poverty. 

Migration as an issue is current; the story of migration is time-

less. Having grown up on the adventure tales of Jack London 

and Mark Twain, and then later on Cormac McCarthy’s border 

stories, there is no storyline more compelling to me than one 

involving a youthful odyssey across a hostile wilderness. With a 

singularity of purpose and a kind of brazen resilience, migrants 

traverse deadly terrain, relying mostly on their wits and the 

occasional kindness of strangers.

In documenting a journey both concrete and figurative, I convey 

the experience of individuals who struggle to control their own 

destiny when confronted by extreme circumstances, much 

like the anti-hero protagonists of the adventure tales I grew up 

reading.

Dawn, Oaxaca July 2010.
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Salvadoran migrants July 2010.

Honduran migrant Hermanos en El Camino 

migrant shelter chapel, Ixtepéc, Oaxaca 

June 2009. 

Heroin addict El Bordo del Rio Tijuana canal 

zone Tijuana, Baja California August, 2012. 

Salvadoran migrants Casa de la Misericor-

dia migrant shelter, Arriaga, Chiapas July, 

2010.

Nicaraguan migrant injured in train derail-

ment Arriaga rail yard, Chiapas July, 2010. 

Heroin addict El Bordo del Rio Tijuana canal 

zone Tijuana, Baja California August, 2012. 

3 6
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Fever: The Awakening of European Fascism 

The times we are moving towards are the ideal breeding ground 

for dynamics based on fear. We see how new policies imposed 

by dictatorial banking systems are feeding the fires of anger. 

In the era of globalization, tens of thousands of people all over 

Europe are screaming to the world, “I exist—I exist and I am not 

a product of your company. I exist because I live my identity, 

unique and essential and I belong to a people, a religion, a 

race.”

The main factor that blows oxygen to the flame of anger in our 

society is undoubtedly represented by the ongoing crisis, es-

pecially in Europe, which has forced the individual into a corner. 

In recent years, these factors have created the conditions for 

a severance between all people and the beginning of philoso-

phies based on “every man for himself.”

An additional factor that is fueling the disconnection between 

people was trigged by the so-called “Arab spring.” This event 

amplified an already existing seed of fear into a full-blown racial 

intolerance among the young people of Europe. This change 

has created multiple rifts: between generations and between 

people of different backgrounds. In particular, the most vulner-

able become the most divided: immigrants on the one side and 

on the other, those that see the immigration phenomenon as an 

existential threat to their society and their work.

These feelings, the need to protect their country and their 

culture, stems from the “invasion” of immigration flows. And 

yet these “foreign invasions” are not even confirmed by recent 

censuses. It seems instead that these historical events are 

being used by the various political parties as tools to manipulate 

electors. Some politicians are stoking the feeling of fear linked 

to the concept of invasion and loss of identity, while simultane-

ously undermining values such as helping the most needy and 

practicing cultural openness. In short, fear has become (once 

more) a political tool.
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Each year, young Italian fascists come 

together to celebrate the beginning of 

summer, Hawaiian style. Above, a group of 

them stand around waiting for the festivities 

to get under way. Lazio coast, 2010. 

Matteo, a young Italian fascist, holds his 

torch during a march in Rome. Winter, 2009. 

Hundreds of people flock to the Nazi Rock 

concert in Rome on the night of May, 2013.

Armando has transformed his garage into 

a private boxing ring and training facility. 

He organizes training sessions as well as 

friendly boxing matches. Outskirts of Rome, 

2010. 
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This is Armando’s rottweiler, Ciao. Arman-

do has gone to Perugia, in the center of 

Italy, for camping. The tattoo on his right 

arm reads “Jedem das Seine.” Translation: 

“To Each What He Deserves.” This historic 

inscription was found on the gate of the 

Buchenwald concentration camp in eastern 

Germany. September 2009. 

A girl holds her flag during a march against 

Berlusconi’s government. May 2009.

In the streets of Helsinki, Finland, two skin-

heads return home after a long night with 

friends. July 2013.

The Prima Porta cemetery in Rome. The 

ceremony above is attended by the “SPQR 

Skins,” and is a commemoration for their 

comrade who died a few years ago. May 

2013.

Inside a historical pub that is often frequent-

ed by the fascists of Helsinki. July 2013. 

Jamie, nicknamed “The Swan,” throws his 

friend’s son into an inflatable pool. Jamie 

has come from London to join a Pan-Euro-

pean gathering of skinheads on the Roman 

seaside. August 2010.
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For all its association with power and strength, manhood is 

a fragile veneer. It is not a status conferred simply by sex or 

age but one based on a man’s ability to fulfill societal expec-

tations, which often require men to be stoic breadwinners and 

protectors. Failure to do so undermines men’s self-worth. With 

emotional communication constrained and distorted by mas-

culine code, anger and volatility often prevail over constructive 

responses, with some men going to horrific lengths to reassert 

their wounded manhood—a quest in which violence can emerge 

as a tool.

I began my work exploring male gender identity and violence 

in eastern Congo, pursuing questions rarely asked of men 

and to which many seemed eager to respond. What makes a 

successful man? How do men relate to their families? How do 

they process the trauma of war? Men spoke of how poverty and 

displacement undermine the patriarchal social contract in which 

provision of necessities and security affords men authority, re-

spect, and sex—key indicators of manhood. “This situation can 

create violence because when you are unable to provide for 

your family, they stop respecting you.”

While some men lash out in response to feelings of emascu-

lation, others utilize violence to fulfill the duties of manhood in 

the dysfunctional contexts in which they find themselves. Many 

low-ranking soldiers, often perceived as powerful, recount 

using force to counter their experiences of destitution. “When 

they gave me this uniform they said it represented my duty to 

Congo,” one soldier told me. “Now, when officers steal my pay, 

I say fine, I have a gun. When a civilian passes, I can take what 

he has. My family has nothing to eat, how do they expect me to 

behave?”

Congo presents but one illustration of the relationship between 

embattled masculinity and violence that I believe exists in 

various forms throughout the world. In order to reduce violence, 

it is essential to critically explore the context from which male 

aggression emerges.

A Tale of Two Wolves: Men, Masculinity and Violence 

1

2 A Congolese infantry soldier sits for a 

portrait in a village in North Kivu province. 

At the time the image was made, the solider 

had not eaten for two days. His name has 

been withheld for security reasons. 

1 Congolese soldiers return from the frontline 

at Kibumba, outside Goma. 
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A Congolese military chaplain stands in 

front of his home in the Kitindo military 

camp in the eastern city of Goma. 

A Congolese military chaplain prays with 

soldiers at the frontline in Kibumba, outside 

Goma. This position is the furthest advance 

point of the military. Members of the M-23 

rebel group are within shouting distance.
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Congolese soldiers celebrate as they 

advance up the mountainous road toward 

Bunagana, the last remaining stronghold of 

the M-23 rebels. 

Congolese children play on a destroyed 

M-23 tank near Kibumba, north of Goma. 

Kibumba was the site of heavy fighting 

between the Congolese army and M-23 

rebels.

Congolese soldiers escort a captured M23 

rebel (center) back from the frontline near 

the village of Kibati. 

A Congolese solider stands for a portrait in 

the village of Munigi, north of Goma during 

the war with M23 rebels. [Editors’ note: The 

photographer does not believe the subject 

to be an active service member of the 

FARDC].
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FOR IMMEDIATE RELEASE

Before the Great Unravelling, the Real World was a place of 

both profound progress and unchecked barbarism. Today, 

after centuries of decline and renewal, only a handful of digital 

archives and oral traditions from that earlier era have survived.

Recently, a Simian clone, culling mutants from a seldom traf-

ficked region in the foothills of western Merika, discovered a 

previously unexplored ruin, partially uncovered by erosion. 

There he stumbled upon a lead container, yielding another lead 

box, inside which were discovered scores of Real World images 

rendered on paper, all remarkably well preserved. It was an 

unprecedented find.

Archeologists continue to excavate the site, which appears to 

have been a repository for other similar artifacts. It is suspected 

that the structure is at least as old as the Great Unravelling itself. 

However, this claim has yet to be substantiated. A preeminent 

team of academics is currently archiving objects from the dis-

covery at the University of Merika Southwest.

The images in the following presentation are an accounting of 

the first few of these objects released from the project to the 

media. Pending further research and conservation, scholars 

expect to make more information available in the near future. To 

date, however, this exhibit serves as the most tangible exam-

ple of our distant past ever made public. Depicting life at the 

beginnings of the Great Unravelling, it reveals a time of great 

yearning, unmatched prosperity, and disturbing conflict. A time, 

indeed, when viewed through the fractured lens of history, 

reality and myth appear to have merged and become one and 

the same.

Before the Great Unravelling 
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1 Rosa, 40, and her son Edi, 16, in Kalmet, 

Albania. Edi is stuck in his house because 

of a vendetta from four years ago. His 

father killed two neighbors in a dispute over 

severed power lines and despite the fact 

that the father has been killed by the family 

of enemies, Edi risks the second revenge 

because his father has killed two people.
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Eye for an Eye

In Albania, the centuries-old tradition of blood vengeance has 

seen a renewal over the past decade. The void in the law-and-

order system, left by the collapse of Communism, sent many 

Albanians back to the common laws of their tribal roots. These 

laws include the right for a family member to avenge a murder 

by killing a member of the murderer’s family. This can be read in 

the article 8 of the Kanun, a set of traditional Albanian laws.

About 2,800 Albanian families are thought to be living in 

self-imposed isolation, in an attempt to avoid the destiny of 

those victims of blood vengeances. In some areas, the right of 

vengeance considered an obligation. The act is compelled by 

the community. Those who don’t seek vengeance run the risk of 

complete exclusion. In too many cases, this turns into a com-

plete and utter feud, provoking an endless chain of crimes.

For this project, I tried to impress into my pictures the impact of 

this situation on the life of a family and especially on its young 

members. The latter ones, in fact, spend all day stuck in their 

houses with nothing to do.

I tried to meet families on both sides of a vendetta and was sur-

prised to find many families craving it. But beyond this strength, 

I discovered emotional instability, depression, anger.

The title of my project is “Eye for an Eye” and centers upon the 

impact of this stalemate on the peoples’ minds and souls. I’d like 

to convey this situation to the world and to support those me-

diation organizations that are trying to bring the only possible 

solution: forgiveness.
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Edi’s name written by himself on the en-

trance gate of his house.

2,800 Albanian families are affected by 

vendettas in the North of Albania. They 

live shut away, in fear of reprisals from an 

opposing family. Blinisht is a small village in 

northern Albania where several families live 

stuck in their homes because of revenge. 

There are always few people walking in the 

streets. 

4 Marku Pietri, 70 years old. His story is full 

of emotion when he remembers that they 

arrested his brother wrongly accused of 

murder. It was 1997. Since then, Marku has 

been stuck in his house in Bathore, Albania 

out of fear of revenge.

3
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A drawing of Diana who is locked in her 

house for fear of vendetta. Her father is in 

jail because he killed his neighbors over 

ancient disagreements. 

Entrance gate of a house in Rrila, Albania. 

Dila and her daughter Diana live hidden in 

the grandmother’s house. 

Agim, 42 year old, lives in Lheja, Albania. 

He injured a fellow in the stomach with a 

knife and he spent four years in prison. De-

spite his years in prison, he remains under 

vendetta with the family of the enemy.
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Nusha, 17 years old, is afraid to leave her 

house in Kalmet since his father killed a 

woman following a dispute over an irriga-

tion canal in close vicinity of the house. 

For the past two years she hasn’t attended 

school.

In December 2007, Besnik argued with 

his cousin for trivial reasons. The fight 

escalated and Besnik stabbed him, killing 

him. Besnik is in a jail, but his family (above) 

will have to serve the revenge. Since his 

children cannot go to school, their teacher 

(Leka, on the right) visits their house to give 

them lessons.

Institute quarter, Tirana, Albania. 
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Where the River Turns

“Once this was a quiet city—now it’s a mess.” These words were 

said over and over by the different people that I encountered on 

the streets of Altamira, an isolated city in the core of the Brazil-

ian state of Para.

Since the Brazilian government started building the world’s third 

largest hydroelectric dam on the Xingu River, one of the Ama-

zon’s major tributaries, the region and the city of Altamira have 

fallen into chaos. The arrival of thousands of migrants working 

at the Belo Monte Dam complex has added huge pressure to 

the region’s already weak infrastructures and social services. 

This process has given rise to a spike in criminality—such as 

widespread insecurity, increased drug use, growing cases of 

violence and prostitution.

The decision to construct dams has always presented gov-

ernments with the dilemma of balancing economic develop-

ment with the rights of local populations and environmental 

protection. Ultimately, development has trumped these other 

concerns. Once the Belo Monte project is completed, (at an esti-

mated cost of $11 billion), the dam will have diverted 80% of the 

river’s flow, will flood an area of 668 square kilometers and will 

force the displacement of between 20,000-40,000 people.

My project takes into account the region where the Belo Monte 

complex is expanding and explores the contradictions incidental 

to the developments of large dams. This is part of a personal, 

ongoing investigation on the idea of progress in Brazil since 

2010. I want to explore the social impacts that are a conse-

quence of these massive construction processes.
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An aerial view of Altamira. 

Two men watch the police arresting a thief 

after an attempted robbery on a fellow 

resident. 

A prostitute smokes crack inside the 

bathroom of an illegal brothel in Altamira. A 

survey of Assis da Costa Oliveira, Federal 

University of Pará (UFPA), says that the 

construction of Belo Monte has generated 

a “sex market” with the establishment of a 

network of sexual exploitation in the region, 

especially in the muncipiality of Altamira.

4 A local street party in Altamira at night.
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A local “funky” party in Altamira. With the 

arrival of thousands of immigrants working 

at the Belo Monte Dam complex, the 

number of bars and nightclubs in the city 

has increased exponentially. The city has 

become the main hub for night entertain-

ment in the region. 

A man is arrested after a fight in a bar of Al-

tamira. The arrival of thousands of migrant 

workers has increased tensions within the 

centre’s community spaces. Violent crime 

in the city has increased dramatically since 

the dam’s construction work began three 

years ago. 

3 Two crack cocaine addicts suffer from 

withdrawal inside the Altamira police station 

after being arrested for attempted robbery. 
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Residents of the Boa Esperanca neighbor-

hood, an area scheduled to be flooded 

by the Belo Monte Dam. The Brazilian 

government says that residents forced to 

relocate will be compensated and that most 

will benefit from the relocation. Opponents 

of the dam are skeptical of this claim.

An aerial view of the Xingu river, one of the 

major tributaries of the Amazon river. The 

Belo Monte dam is designed to divert 80% 

of the Xingu’s flow. 
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Sacred Defense

Sacred Defense project documents construction of fake war 

images in Iran and creates new war-related simulacra in digitally 

amended satellite images of Iranian nuclear sites.

Images make us believe we see the war. We are looking at 

illusions, however.

We follow how the war simulacra of political importance are be-

ing constructed within different places. Cinema city, constructed 

only for the purpose of shooting war movies, is a self-referenc-

ing space, created not to be experienced itself, but to become 

an image of war. Museums mimic wartime reality in the smallest 

detail; with wax figures of fallen martyrs allowing to meet dead 

heroes again; and plastic replicas of antipersonnel mines sold 

as souvenirs.

From a play between a copy and the original, author leads us to 

the point where he creates new simulation. He amends satellite 

images of the Iranian nuclear installations with mutually exclu-

sive versions of destruction, which may be caused by the West-

ern strike. Buildings destroyed in some images stand intact in 

others, and all parallel versions of the same event are presented 

on a single satellite map.
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A fake war reality — museum reconstruction 

of a bombarded and demolished city, Iran.

A plastic replica of an antipersonnel mine, 

sold as souvenir in a museum shop, Iran.

A wax figure of a fallen hero. Museum 

reconstruction, Iran.

Sightseeing the war. Museum reconstruc-

tion, Iran.
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A wax figure of a fallen hero in a museum 

reconstruction in Tehran, Iran. 

An artificial war landscape in Iran – a per-

manent film set that was purpose-built to 

shoot only war movies.

An artificial war landscape in Iran – a per-

manent film set that was purpose-built to 

shoot only war movies.

An artificial war landscape in Iran – a per-

manent film set that was purpose-built to 

shoot only war movies.

A plastic replica of an antipersonnel mine, 

sold as a souvenir in a museum shop.
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About Edition One Books

Leading the short-run self-publishing industry in quality 

and customer service, Edition One Books specializes in 

creating books for art and design professionals. They 

offer an exceptional selection of fine materials and 

options to make your book stand out. 

Edition One is staffed by a small group of graphic arts 

professionals. Most have formal training in the visual 

arts, and they all care about the product they make. 

From the press operator checking color consistency 

to the person foil stamping book covers, each person 

uses their hands and eyes to ensure every job is done 

right. Their books are truly handmade right in Berkeley, 

California. 
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www.lensculture.com

LensCulture has become one of the most 
authoritative resources for contemporary 

photography. We are committed to discovering 
and promoting the best of the global photography 

community. We look for exciting work from every 
continent, and from diverse points of view: 

documentary, fine art, nature, photojournalism, 
activism, street photography, poetic, personal, 

abstract and human. Throughout the year, 
LensCulture hosts international photography 

competitions, which are designed to discover, 
reward, and promote talented, new, emerging and 

established photographers and multimedia creators 
from around the world.
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